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HE ORATORIO CONCERTS (Second Season). 
Mr. JOSEPH BARNBY’S CHOIR.—There are a few Vacan- 
cies in the CONTRALTO, ALTO and TENOR Divisions of this 
Choir. Ladies and Gentlemen rossessing good voices, and being 
able to read at sight, should apply at once, by letter, to Mr. Alfred 
H. Littleton, 1, Berners-street, W. THE FIRST REHEARSAL 
will take place on Tuesday evening, October 5, at 8 o’clock, at the 
ROYAL ACADEMY OF MUSIC, Tenterden-st., Hanover-square. 


ISS BLANCHE REEVES will shortly be open 

to a ree-ENGAGEMENT in a Church or Chapel (not Roman 

Catholic or Unitarian). Address 45, Hunter-street, Brunswick- 
square, W.C. 


ANTED CHOIR BOYS, having some know- 

ledge of Music, for S. James's, Westmoreland-street, Mary- 

lebone. Moderate salary. Also, Amateur Altos. Apply at the 
Church, on Wednesday and Friday evenings, at seven o'clock. 


YOUNG LADY (SOPRANO) is open to a 

Sunday Evening Engagement, either for Solos or otherwise. 
A small salary required. Address J.B., Linsey, Stationer, 316, 
Kentish-town-road, N.W. 


GUOD SOPRANO.—A Lady, Student of the 

London Academy of Music, Pupil of Signor Schira, wishes for 
a Church Engagement. She also gives Lessons in Singing and 
Pianoforte Music. She visits Blackheath. Terms moderate. 
Address A.H., Post-office, 179, High-street, Camden-town. 


OPRANO.—A Young Lady, Pupil of the most 

eminent Masters, possessing a first-class Voice, accustomed to 

Chureh Services, seeks are-Engagement. Address A.W., care of 
Mr. Craddock, 77, Kentish-tcwn-road, N.W. 


LTO, TENOR and BASS REQUIRED for the 

Choir of Bedford Episcopal Chapel, Bl bury. Two Services 
on Sunday, and one week night service and rehearsal. £5 per 
annum. Amateurs, possessing good voices and knowledge of music, 
may apply to the Organist, by letter, or after either service. 


T. MICHAEL, Cornhill—WANTED, for the 
Choir of this Church, a Supetior ALTO Singer, accustomed to 
Cathedral Music. Also, TWO BOYS, with good voices, capable of 
reading music at sight. Liberal salaries will be given. Apply to 
Mr. Limpus, College of Organists, Queen-square, W.C. 


ANTED, for a City Church, a CONTRALTO 

Voice; also, SIX BOYS with good TREBLE Voices, and 

With ‘some knowledge of Singing. Apply, by letter, to W.H.B., 
89, Richmond-terrace, Clapham-road, 8. 


ENOR WANTED (first-rate Reader), for a 

Church at Kensington. Two Sunday Services, &c. No week 

po _— Salary at least £12 10s. Apply Organist, 163, Pic- 
y, W. 


ENOR WANTED, in a Catholic Choir, within a 

mile North of the Bank. Sunday Morning and Evening Ser- 

vices. Must be a good reader. One acquainted with Catholic 
music preferred. Address P.L., 34, New North-road, N. 


ICHFIELD CATHEDRAL CHOIR.—Wanted 

a Supernumerary Singer of TENOR VOICE. Salary £40 per 

annum. Testimonials as to character and quality of voice, to be 

sent to Charles Gresley, Esq., Chapter Clerk, the Close, Lichfield, 
on or before October 14th. 


NY GENTLEMEN willing to join the Voluntary 
Choir of St. Barnabas, King-square, E.C., are invited to 
apply to the Organist after either of the services. 


HURCH CHOIR.—WANTED, for a Church at 
Kensington, TENOR and BASS Voices. Two Plain Ser- 
vices (Morning and Afternoon) on Sundays only. Must read 
music well, Stipend £6 per annum each. Apply, by letter, to 
Cantor. Mr. Harper's. Post-office, High-street. Notting-hill. W. 


he CHULKS, Singing Societies, &c.—An Expe- 
rienced CHOIRMASTER has one or two Evenings at his 

disposal. Musicus, 50a, Hungerford-road, Camden-road, N. 

\ AN'TED, about the end of October, an 


ORGANIST for the Parish Church, Tetbury, Gloucester- 
£30. Apply to the Churchwardens. 
























































Li geen CHORAL SOCIETY, Angell Town 

Institution. Conductor—Mr. WiLL1AM LEMARE, Professor of 
Music, and Organist of Brixton Church. 

This Society is established for the Practice and Performance of 
Classical Music. Arrangements will be made to give at least Four 
Concerts during the Season. Members meet for Practice at the 
above Hall on Monday evening. Subscription, Half-a-Guinea. 


O PROFESSORS OF MUSIC.—To be DIS- 

POSED OF, the PRACTICE of a Professor of Eminence and 

long standing in the North. For particulars, address Veritas, care 
of Messrs. Novello, Ewer and Co., 1, Berners-street, London, W. 


VENING ENGAGEMENT WANTED by a 

Professional Gentleman. Efficient Choirmaster. Can arrange 

well. Plays Harmonium, Flute and Piccolo. Baritone Vocalist. 
Mr. Combe, 17, Westbourne-terrace North, W. 


USICAL.—A Young Lady wishes to reside in 
London, in a Musical Family, Professional or Private. For 
particulars, address M., Post-office, Ashburton, Devon. 


ONIC SOL-FA METHOD.—Mr. WM. DOBSON 
visits Schools, Families and Evening Classes. Address 
14, Cambridge-street, Pimlico, 8.W. 


T's Advertiser, who has had some experience on 
the Organ, is willing to give his Services on Sunday. West 
Central District preferred. Address W.J.W., 35, Poultry. 


ITUATION as ORGANIST WANTED, by a 

Young Man. Gregorian or Anglican Service. Accustomed to 

Choirs and Training, or as Assistant ,to Teach. A.B., Mrs. Chaille, 
211, Ball’s-pond-road. 


RGANIST WANTED for Stratford Congrega- 

tional Church, to take the Services on Sunday, one evening 

in the week, and any special Service. Must be able to train a 

Choir. Salary £40 per annum. Apply, by letter, with testimo- 

nials, to Mr. Stark, 3, Vicarage-terrace, Leyton, Essex. All appli- 
cations to be in, on or before the 23rd October. 


S ORGANIST.—A Young Gentleman, accus- 

tomed to Church Music, desires an Engagement as Organist. 

Good references. Salary no object. Address 8.H., 242, Caledo- 
nian-road, London, N. 


Ta Advertiser requires an APPOINTMENT as 
ORGANIST, in or near London. Salary no object. Willing 
to Deputize. Address A.Z., Novello, Ewer and Co., Poultry. 


RGANIST and CHOIRMASTER.—The Adver- 


tiser secks an ENGAGEMENT, as above. Great experience. 
Good references. Address Alpha, Musical Times Office. 


LARIONET PLAYER.— WANTED, a Solo 
Player, as ATTENDANT in a County Asylum. Wages to 
commence at £25, and advance to £35 a-year, with board and 
lodging and uniform. Application to the Medical Superintendent, 
County Asylum, Rainhill, Liverpool. 


OMEN ATTENDANTS WANTED at a 

County Asylum. Age from 22 to 25 years. Wages to com- 

mence at £16, and advance to £23 a-year, with board and lodging 

and three dresses annually. Application to the Medical Superin- 
tendent, County Asylum, Rainhill, Liverpool. 


R. HENRY SMART.—Vignette Photographs of 

this Gentleman can be obtained of Messrs. Duncan Davison, 

224, Regent-street, W., and of J. F. Blenner-Hasset, Photographer, 
1a, Vernon-street, Pentonville, W.C. Price 1s., post free. 


O ORGANISTS, MUSIC-SELLERS, &c.—The 
Principal of a large Pianoforte and Music Establishment, in 
a Provincial Town, near London, is desirous of placing his Son, for 
experience, under either of the above, and of receiving in return a 
Pupil, who will have a first-class opportunity of learning to Tune 
and Repair Pianofortes and Harmoniums under skilled London 
hands. References exchanged. Address E.M.T., care of Novello, 
Ewer and Co., 1, Berners-street, London, W. 


HE ORGANIST of Queen’s College, Oxford, 
has VACANCIES for Two ARTICLED PUPILS. Very 
superior advantages can be offered. 
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PROFESSIONAL NOTICES, 
MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstcw-villas, Bayswater W., and 17, Francis-road, 
Edgbastcn, Birmingham. 
MISS BLANCHE REEVES (Soprano). 
For Oratorios, Concerts, Soirées, &c., 45, Hunter-street, Brunswick- 
square, 





te 


RASS, REED, STRING, AND DRUM ANp 


FIFE BANDS.—Musical Instruments of every descripti 
the most brilliant-toned, best modelled, most perfect intonation, 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instrumentg 
bought or taken in exchange. Patterns, prices, and testimg; 
post-free. Music to suit any kind of band. Patronised by Her 
Majesty's Army, Navy, Rifle Corps; also the principal professional 
and amateur bands in the United liom. Pianofortes, H 
niums, and Harps, New and Second-hand, by the best makers, 





MISS CLELLAND (Soprano). 

Repertoire: Messiah, Elijah, Creation, Judas Maccabseus, Samson, &c. 

“Has great dramatic energy, enunciates her words with remark- 

able distinctness, and displayed on this occasion (as on many others 

when we have had the pleasure of hearing her) perfect vocalization.” 
—The Orchestra, Oct. 24, 1868. 

For critiques and terms, address Newton Heath, Manchester. 

MISS SOPHIE FREEMAN (Soprano) 
Is open to Engagements for Concerts and Oratorios. 5, Grove- 
terrace, Bradford, Yorkshire. 


MISS GLEDHILL (Contralto). 
For Concert and Oratorio Engagements, address 50a, Hungerford- 
road, Camden-road, N. 

MISS GERTRUDE MAYFIELD (Contralto), 
Begs to announce her Removal to 82, Westbourne-park-road, W., 
where all communications may be addressed. 

MISS HELENA WALKER. 
All communications respecting Oratorios, Concerts, &c., must be 


forwarded to Miss Helena Walker, 6, West Bank-road, Edj;e-lane, 
Liverpool. 


MISS ELLEN GLANVILLE 

Begs to announce her Removal to 2, Percy-terrace, Ladbroke-grove- 
road, Notting-hill, W., where she requests all letters concerning 
Engagements for Concerts, &c., to be addressed. 


W. M. DYSON (Tenor). 
For Oratorios or Concerts, address Cathedral Choir, Worcester. 
MR. KERR GEDGE (Tenor) 
Requests that all communications relative to Oratorios, Concerts, or 
Pupils be addressed 76, St. Augustine’s-road, Camden-square N W 
MR. JOHN WOOLLET? (Lenor). 
(Teacher of Singing). For Concerts, &c., address 2, Florence Villas, 
Alexandra-road, Croyden. 
MR. R. W. PRINGLE (Baritone). 
For Oratorio or Concert Engagements, address The Shrubbery, 
Newport Pagnell. 
MR. CARLOS LOVATT (Bass). 
For Oratorios and Miscellaneous Concerts, address Cathedral, 
Manchester. 
C. D. COLLET (Bass, ‘Teacher of Singing), 


Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 


MR. JOSEPH TAYLOR (Solo Trumpet) 
Queen-street, Hill-top, West Bromwich. 
MR. J. DEARDEN (Chromatic Trumpet). 
7, Blomfield-street, Finsbury, E.C. 
MADAME MONTSERRAT 
Has a few hours disengaged in which to attend Pupils or receive 
them at her own house. For terms, &c., address Madame Mont- 
serrat, 45, Tavistock-crescent, Westbourne-park, W. 
T. R. WLLLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 


Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 
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HATTERSLEY’S Improved HARMONIUMS, | / 


e for neatness of design, rapidity of touch, and quality of tone 
unequalled. Manufacturer, &c., 107, Meadow-street, Sheffield. 
Trade supplied. 


UTLER’S MUSICAL INSTRUMEN'TS.— 
CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO- 
NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in 
use in all parts of the Kingdom and Colonies. giving universal 
satisfaction. BUTLER’S ARTIST MODEL CORNET, the Easiest 
and most Brilliant Tone yet produced, in case, £668. Other 
Cornets, from 30s. HARMONIUMS, Full Compass, Five Octaves, 
Guaranteed, from £6 68.—Manufactory, Haymarket, London, and 
at 11, Ellis’s Quay, Dublin. Catalogues, with Prices and Drawings 
of every Instrument, sent post free. 


EYOND ALLCOMPETITION.—T. R. WILLIS, 
Maker and Importer of Musical Instruments. Established 
1883. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds, List sent for 








( RGAN FACTORY, 141, Stanhope-street, Hamp. 

stead-road.—_THOS. NORTON has for Sale or Hire several 
ORGANS, either one or two manuals, from four to sixteen stops, 
Old Organs Reconstructed, Repaired and Tuned equal to new 
Estimates given. : 


AND W. SNELL’S IMPROVED HARMO. 

e NIUMS.—For tone, touch, articulation, and general exe). 

lence, are pronounced by the profession and public the best and 

cheapest manufactured. Price lists, with full description (inch 

their new stop, the Tirasse tenuto), free on application to E, 
W. Snell, 72, High-street, Camden-town, N.W. Mam 
Little King-street North, Camden-town. Trade supplied, 


ITY PIANOFORTE COMPANY (Established 

for the Manufacture of none but First-Class Instruments), 

It would be well for the Trade to inspect before giving further 

orders. The best of Wood and Workmanship. Circular and list 

of prices, on application to their NEW FACTORY, 72, Beimont- 
street, and Belmont-yard, Chalk Farm-road, N.W. 


RGAN HARMONIUM, £16. — Fine tone, 

24 rows of reeds; Bourdon on full compass ; German pedals, 

with coupler to manuals; foot and hand blower. Smaller, £11; 
manufactured for pedal practice by W. Robertson, 107, Tottenham- 
road, Kingsland, N. , 
RGANS.—G. KING, Organ Builder, 3, Park. 
street, Islington, London, N. (from Bear-yard, Lincoln's-inn- 


fields). Tunings and Repairs attended in all parts of the country, 
Estimates free. 


RGAN WANTED for a small Chapel. Price 
about £50 or £60. Apply, with particulars as to compass, 
list of stops, size, age, maker, &c., to G.P., Library, 44, Fore- 

















-| street, Taunton. 





RGAN, GG, very powerful, 6 stops, about 11 feet 
high, 10 feet wide, 2 feet deep. £35. Coles, 39, Hatton- 
wall. Private door. 


HURKCH ORGAN for SALE, containing 18 stops, 
two rows of keys, and two octaves of pedals; a splendid 
swell, and powerful tone. Built by Professor Oman about 20 years 
since. For further particulars, apply to Mr. John Toone, Builder, 
28, Upper Parade, Leamington. The above Instrument will be sold 
cheap, and can be purchased on time, by giving good security. 


( RGAN.—Wanted to Purchase, a Second-Hand 

Organ, suitable for a moderate sized Chapel. Report full 
particulars and price, by letter, addressed to C.C., care of Messrs. 
Spon, 48, Charing-cross. 


RGAN for SALE, Price Fifty Guineas.—One 

manual, GG to F; one octave of pedals; six usual stops, pre- 
paration for two extra; handsome Gothic case, 12 feet high, with 
gilt speaking front pipes. Now standing in St. Mark’s Ch 
South Norwood (very near the Norwood Junction Station), where 
it may be seen; or on application to J. Grover, Organ Builder, 
157, Kingsland-road, N.E, There are omnibuses from the City 
pass his house every five minutes. 


INGER ORGAN for SALE.—lIt contains 7 stops, 
and has 1} octave pedals, with one octave of Bourdons, and 
suitable for a Church or Chapel. Cost, four years ago, £110, now 
to be sold for £65. Apply to C. Smith, 66, Bast-street, Taunton. 
SHWORTH’S NEW PATENT “LOOPED 
BINDER” PORTFOLIO has received the HIGHEST TESTI- 
MONY FOR EFFICIENCY, &c., from the principal musical men 
throughout the country. SEND ror a Prospectus. Musical 
Times Folios, from 1s, 6d. ; Large Music Folios, from 3s.; “ Looped 
Binders,” 4d., 5d., and 64. per gross. 
“A portfolio which appears far superior to any we have hitherto 
seen.” —Mustcal Times. 
‘‘ GENTLEMEN.—Please send me two more of your patent Port- 
folios, they are excellent for keeping MSS. music. I have already 
filled the one you sent me.—Yours, faithfully, J. L. Hatroy. 
Can be had through Stationers and Music Sellers, and post FREE 
from Ashworth Brothers, Ashley-lane, Manchester: and Charles 
Jefferys, Music Publisher, &c., 57, Berners-street, Oxford-street 
London Agent. 
| RAMPTON’S SPRING MUSIC FOLIO for 
Musical Times, expressly made for this work; price 1s. 64. 
Full Music size, from 2s. For Chappell’s and Boosey’s Magazines, 
1s. 6d. and 28. For cheap edition of Glees, 1s. 6d. and 28. Whole- 
sale agents; Duff and Stewart, Oxford-street; and may be h 
of Messrs. Novello, Ewer and Co., and from all music-sellers in 


























atamp. 29, Minories, London, E. 





the United Kingdom. 
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Original Cunes 


Jopular Hynes. 


FOR USE IN CHURCH AND HOME. 
Composed, and Inscribed to his Friend Alired Pell, 


BY 


JOSEPH BARNBY. 


Complete in One Vol., handsomely bound in cloth, price 5s. 
Or, in Numbers, 2d. each. 
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YE SERVANTS OF THE LO RD. 

AS NOW THE SUN'S DECLINING RAYS. 

ALL PRAISE TO THEE, MY GOD, THIS NIGHT. 
0 JOYFUL SOUND! O GLORIOUS HOUR! 


{Tee ALL THY MERCIES, O MY GOD, 
{oor O LORD, AND SHINE. 


HOLY, HOLY, HOLY, LORD GOD ALMIGHTY. 
hon, THY GLORY FILLS THE HEAVEN. 
O FATHER BLEST! THY NAME WE SING. 
THE DAY, O LORD, IS SPENT. 
JESU! THE VERY THOUGHT IS SWEET. 
GREAT GOD, WHO, HID FROM MORTAL SIGHT. 
(a MAGNIFY THE SAVIOUR’S LOVE 
COME, GRACIOUS SPIRIT, HEAVENLY DOVE. 
WHEN SHADES OF NIGHT. 
SWEET IS THY MERCY, LORD. 
THIS IS THE DAY OF LIGHT. 
(ime LOVER OF MY SOUL. 
BRIGHTLY GLEAMS OUR BANNER. 
a {PILOT = THY FOOTSTEPS ON. 
O PARADISE 
CHRIST THE LORD IS RISEN TO-DAY. 
~ THE ENDLESS ALLELUIA! 34d. 

Words 2s. per 190. 
ahd COME, ALL YE FAITHFUL. 


bt et te 
SN OME Sor ROW SON HOP corre 


| 1-2 
ss 


I HEARD THE VOICE OF JESUS SAY. 
“ WHEN I VIEW THE MOTHER HOLDING. 


‘TWAS IN THE WINTER COLD. 

THOU, WHOSE ALMIGHTY WORD. 
THOU ART GONE TO THE GRAVE. 
SLEEP THY LAST SLEEP. 

LORD OF OUR LIFE. 

LEAD, KINDLY LIGHT 

LET OUR CHOIR NEW ANTHEMS RAISE. 


1308 ALL THY SAINTS. 


SF 8S 2Ss sy 


O HAPPY BAND OF PILGRIMS. 


36. WHEN MORNING GILDS THE SKIES. 
87.( SAVIOUR ABIDE WITH US. | 


88. WE MARCH, WE MARCH, TO VICTORY. 


39.0 DAY OF REST AND GLADNESS. 

40.| ABIDE WITH ME. 

41, THE HARVEST-TIDE THANKSGIVING. 
Words Is. 6d. per 100. 

HOLY NIGHT! PEACEFUL NIGHT. 

NOW THE DAY IS OVER. 

HARK! HARK, MY _— 

ART THOU WEARY 


HARK! THE SOUND OF HOLY VOICES. 
O LOVE, HOW DEEP! HOW BROAD! HOW HIGH! 


THE DAY IS PAST AND OVER 
HEAR, O JESU, ea SHEPHERD, HEAR US. 


TO GOD THE LOR 
BL. LET US ALL IN CONCERT SING ALLELUIA. 


he hi 
SOND Os 
Seen ae ees 


London: Novello, Ewer, and Co. 





Organist’s Quarterly Gournal 


Original Compositions, 
(Published on the First of January, April, July, and October). 
EDITED BY WM. SPARK, Mus. Doc., 


ORGANIST OFTHE TOWN HALL, &¢., LEEDS. 


Part Ong contains— 
Andante, in C. E. Silas. 
Communion (Larghetto), in E flat. E. Batiste. 
Postlude, in C. H. Smart. 
Andante, in F. W. Funke. 
Concert-Fantasia, in Three Movements. Professor Stewart. 
Part Two contains— 
Allegro, in C (First Movement of a Sonata). G. A. Macfarren. 
Andante, in A. H. Smart. 
Andantino, with Choral, in D. J. Barnby. 
Introduction, in D minor, and Fugue in D major. E. Silas, 
Andante, in F. J. F. Barnett. 
Part THREE contains— 
Andante Grazioso,in D minor. Carl Reinecke. 
Two Organ Themes, Dr. H. —— 
No. 1, in A flat. No. 2, in F. 
Andante, in E (Second Movement of Grand Sonata, in C). G.A. 
Macfarren. 
Pastorale, in G. Gustave Merkel. 
Andante, in E. Dr E. G. Monk. 
Part Four (October Ist, 1869) contains— 
Fantasia, in C minor and C major. Philipp Tietz. 
Andante, in A major. Inglis Bervon. 
Triple Fugue, in G minor. Gustave Merkel. 
‘Andante, in D minor, and Allegro, in D major. Wm. Spark. 
Allegro deciso (Finale of Grand Sonata, in C). G. A. Macfarren. 


The Subscribers (nearly 1,000), and musical and other gournals, 
have unanimously pronounced this werk to be the most useful and 
successful Organ Book which has ever been brought out in this 
country. Subscribers for not less than one year can commence’ at 
any period. and receive back numbers at the Subscription price. 

Annual Subscription, 10s.; Non-Subscribers, 5s. nett, each Part. 
Every number consists of 20 pages of music, printed on exeellent 
paper, from oblong folio plates, engraved in the most superior style. 





OPINIONS OF THE PRESS. 


(From the Musical: World.) 
... ‘There is little fault to be found with the works before us. 
ees are varied in style, but each of its kind is a meritorious piece. 
. A valuable work for all classes of musicians.” 
(From the Choir and Musical Record.) 
... “The first number contains five pieces, melodious, animated, 
and all adapted to the genius of the instrument.” 


(From the Western Times.) 

.. “Dr. Spark's name is a guarantee that all the compositions 
appearing in the Journal will be well worthy of the position which 
he holds in his profession. The work supplies a long-felt want— 
that of giving, periodically, original and modern compositions for 
this noble instrument.” 

(From the Yorkshire Gazette.) 
ace “We can strongly recommend -the work, both to professors 
and amateurs.” 
(From the Yorkshire Post and Leeds Intelligencer.) 
. “This is a praiseworthy undertaking, and we have to con- 
gratulate Dr. Spark on a publication at once so good and so 


classical.” 
(From the Express.) 

“Every professional organist who values his reputation, and 
every amateur who desires to be au fait inorgan music should 
possess this work. 

(From the Choirmaster.) 

“The contents of the first number of the Organist's Quarterly 
Journal show clearly that Dr. Spark is alive to the benefit that may 
accrue to organ music in England, from letting in upon it the 
current of modern continental thought in this province of the art. 
Dr. Spark may congratulate himself on this the first number of the 
Organist's Quarterly Journal, 

(From the Musical Times, June 1, 1869.) 

“It is very evident from the number before us that Dr. Spark has 
no intention of allowing his spirited enterprise to languish after the 
first bold push. The inaugural number was in almost every respect 
a success, but the second is an improvement even on that; and we 
have no hesitation in saying that should the work, in its ‘ultimate 
issues, keep up to its present high standard, it will mark an era in 
the history of organ music in this country. ” 

(From the Post). 
“Tt is a marvel of cheapness and excellence.” 
(From the Musical World.) 
‘The second part is even better than the first.” 





All Subscriptions to be paid Half-yearly, in advance, to the Pub- 
lishers, Novello, Ewer and Co., who have the sole management of 
the sale and distribution of copies, &c. Communications respecting 
Dempesitions to be addressed to the Editor, Springfield Villa, 

eeds. 
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The Anglican Bymn Book, 


EDITED BY THE 
REV. ROBERT CORBET SINGLETON, M.A, 
FIRST WARDEN OF ST. PETER'S COLLEGE, RADLEY, 
AND 


EDWIN GEORGE MONK, Mus. Doc., Oxon., 


ORGANIST AND CHOIRMASTER OF YORK MINSTER, 








This work contains 333 Hymns, comprising most of the standard productions of ancient and 
modern date, along with many others, both original and translated, which now appear for the first 
time. To these Hymns 333 Tunes are adapted, which have been carefully selected from the purest 
sources, English and German, or newly provided by well-known Composers of the day ; amongst 
whom will be found Professor the Rev. Srr F. A. G. Ousrxey, Bart., Professor R. P. Srewarr 
Dr. G. J. Exvey, together with Joun Huntan, G. A. Macrarren, Waiter Macrarren, and 
Henry Smart, Esqrs. 

This work is issued in the following forms :— 

1. Words and Music, in short score, handsomely printed in large type, foolscap 4to, 
cloth, price 58. 

2. Words and Music, ‘i short score, super-royal 18mo., cloth, 2s. 6d. 

3. Words and Treble Part (June), square 16mo., cloth, price 1s. 6d, 

4, Words only, 16mo., cloth, price Is. 

5. Words only, 32mo., cloth, flush, price 6A. [Just ready.] 

In cases where Clergymen cannot obtain the usual discount on Cash payments from a 
country Bookseller, Copies of any of the Editions may be procured direct from the Publishers, at a 
reduction of Twopence in every Shilling, on enclosing a Post Office Order for value not less 
than £1. 

London: Novello, Ewer and Co., 1, Berners Street, and 35, Poultry. 
Oxford and London: James Parker and Co. 


Che Resoiant Air Chamber American Organ, 


ALWAYS IN TUNE. FOR ALL CLIMATES. 
THE BEST AND CHEAPEST DRAWING-ROOM AND CHAPEL ORGANS 
EVER OFFERED. 

THIRTY-NINE THOUSAND IN USE. 

Warranted by the Makers for Five Years. 


SEVENTY-FIVE GOLD OR SILVER MEDALS, 


Or other Highest Premiums, have been awarded, within a few years, to 


THE MASON & HAMLIN CABINET ORGANS. 


MASON anp HAMLIN PEDAL ORGAN (27 Notes), 7 Stops ... --- 60 Guineas. 
Drawing-Room Organs from Twenty Guineas. 


From Henry J. Leste, Mus. D. From Ws. TigHE HAmILton, Esq. 
Leicester, Ist September, 1869. Rathmines, Dublin, September 6th, 1869 
* The American® Organ has arrived in perfect order. I hardly | My opinion of the American Organ, as a Drawing-Room Ins: | - 
know how to express to you my great satisfaction with it—the | ment, is most favourable. I do not find mine too loud for a «in |t 
richness, purity, and mellowness of its tones are most enchanting; | room, whilst it has none of that reedy tone so disagreeable | 
I never before met with an Instrument so near perfection. Harmoniums. 


From Mrs. WARREN PEACOCK, Efford, September 2nd, 186s 
I am perfectly satisfied with my American Organ, and think it charming, far superior to any Harmonium. 


BREAVINCTON & SONS, 
SOLE AGENTS FOR GREAT BRITAIN AND IRELAND. 
Royal Polytechnic Music Warehouse, 
309, REGENT STREET, LONDON. 
Illustrated Price Lists One Stamp. 
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THIRD EDITION. 
THE 


Supplemental Hymn and Tune Book, 
(WITH NEW APPENDIX) 
EDITED BY ROBERT BROWN-BORTHWICK, 


INCUMBENT OF GRANGE, KESWICK. 


Dedicated, with express permission, to H.R.H. Vicrorta, Crown 
Princess of Prussia, Princess Royal of England. 


Under the sanction of the Lord Bishop of Worcester. 
Price 6s. 6d. Words alone (bound) 6d. 


OPINIONS OF THE PRESS. 


From the Pall-Mali Gazette. 

“Mr. Brown-Borthwick’s volume needed no apology when first 
issued in a smaller form than the present, and it assuredly requires 
none now, seeing that every enlargement has added tw its interest 

and value. * * * Mr. John Goss, Mr. E J. Hopkins, and Mr. J. 
Baptiste Calkin have composed unison tunes for this volume, 
which, with one or two exceptions, are models of their kind.” 

From the Choir and Musicai Record. 

“ We cannot too heartily recommend the collection of gems con- 

tained in the Supplemental Hymn and Tune Book.” 
From the Choirmaster. 

“ By far the most interesting publication of late years in the way 

of new hymn-music. There is scarcely a page in the volume which 


METZLER AND CO.’S 
NEW PUBLICATIONS. 


Just t published. 
J igen FOR FEMALE VOICES. By Joun 
Hutian. Price each, 1s. net. No. 1. The Lord ismy Shep- 
herd. No. 2. Thy word is a jantern. 
Metzler and Co., 37, Great Marlborough-street, W. 


ETZLER & Co.’s PART-SONG MAGAZINE. 
(For four voices, Treble, Alto, Tenor, and Bass.) Price 3d. 

each number, The following new numbers are now ready. 
No. 13 THE PORTRA Elizabeth i. 
14 SUNG OF THE ZETLAND FISHERMEN M. H. Bell. 
15 FADED FLOWERS _... Elizabeth Stirling. 


“BXETER HALL.” 


MAGAZINE OF SACRED MUSIC. 

VOL. IV. Now ready, containing Works by the following Com- 
posers.—V. Gabriel, Smart, Elizabeth Philp, Macfarren, Ba: ker, 
Redhead, Allen, B. Tours, Liebich. Beethoven, Mozart, &c., &e. 
Elegantly bound in cloth, price 5s. Post-free, 5s. 6d. 

Metzler and Co., 37, Great Marlborough-street, W. 


“EXETER HALL.” 


VOL. V. Now ready, containing Works by the following Com- 
posers, Mozart, Smart, Nava, Lefebure-Wely, Spohr, J. L. Hatton, 
&c., &. Elegantly bound in cloth, price 5s. Post-free, 5s. 6d. 

Metzler and Co., 37, Great Marlborough-street, W. 














might not justly be made the subject of admiring ” g 
From the Spectator. 

“We commend the result of much patient labour and unusual 

musical talent to the notice of our readers.” 
From the Orchestra. 

“ The Editor is deserving of thanks for his selection, not less than 
for the tunes he has composed, which are certainly among the best 
in the book.” 

From the Globe. 

“The book is a most valuable addition to our national hymnody, 
and we can cordially recommend it for use in conjunction with any 
of the well-known collections now generally advpted.” 

From the Press and St. James's Chronicle. 

“Of the tunes it may be said that they are all good, many of 
them singularly so, that none are common-place, and that in all of 
them the composers while by no means careless as to harmony, 
have studied that which is especially essential to success in hymn- 
tune writing, a melody which readily adapts itself to the ear, and 
is easily retained in the memory. When it is added that besides 
these essentials the music throughout the book is pleasing as well 
as devotional in character, there is surely nvthing to be desired.” 

From the Churchman’s Shilling Magazine 

“ As an addition to our present s'ock of really sound Church 

Tunes, this collection has a special value.” 
From the Oxford Times. 

‘*We cordially recommend it to our readers, and we trust ere long 
to find it used, not only ‘in Quires and places where they sing,’ but 
also in our family circles, where we are sure it will be no less 
welcome as a valuable addition to our collections of sacred music.” 

From the Oxford Herald. 

“It would seem almost imposrible after the numerous issues from 
the press in the shape of hymnals and selections of Psalm Tunes, to 
find room for another, which would gain and merit the patronage of 
the public. In the instance of the above-named publication, we 
are enabled to say that it is worthy of comparison with any of its 
predecessors, and very superior in respect of melody and useful- 
ness to Parochial Choirs generally.” 

From the Church Chronicle. 

“With the small space at our disposal, we cannot refer to the 
tunes in detail. but we are convinced that every educated mneician 
will agree in pronouncing the collection from an art point of view, 
to be the finest ever issued from the press.’ 

From the Musical Times. 

“We cannot refrain from saying that in our experience we have 
never come across a Hymn Tune in which the charm of melody has 
been more happily seconded by musiciauly harmonies, than in the 
setting of the hymn ‘ Praise, my soul, the King of Heaven,’ by 
Mr. Goss. We repeat, that it is at once the most beautiful and 
dignified Hymn Tune which has lately come under our notice; 
creditable, in the highest degree, to its composer. and of unutterable 
value as a guide to young writers. who have latterly been so much 
given to roaming about ‘at their own sweet will’ in the matter of 
style. The influence for good which such a tune ag this c:nnot fail 
to produce on modern Hymn-writing, is simply incalculable. Of 
other writers, we may | mention an unison setting (with varied har- 
monies), of the hymn ‘ Saviour, again to Thy dear Name we raise,’ 
by E. J. Hopkins, as being, in all respects, perfectly beautiful A 
varied arrangement of the well-known Tune St. Ann’s,’ by Mr. 
Sullivan, is also masterly to the last degree. Not less so is a setting 
of the ‘ Dies irm,” by Dr. Stainer, in which some fine and original 
effects are indicated in the acc ‘ompaniments. Mr. J. B. Calkin as 
usual, is picturesque, fanciful in his harmonizat ons, and successful 
in every respect; and Mr. J.C. Ward deserves a word of wa m 
commendation for his tune to “*O day of rest and gladness,’ which 
is as good as most things in the book.’ 


London: Novello, Ewer and Co. 








Just published. 


EW DRAWING-ROOM PIECES— 


LA BABILLARDE ve «a Js Snag. : : 
VALSE DES DAMES - «. Ditt 
L’ESPERANCE F. Tait 3 ° 


Post-free, ae Metzler & C Co., 37, Gt. ae st., W. 
Parts I., II., and III. are now ready 


UNDAY EVENINGS AT THE HARMONIUM. 


A Selection of pieces from the works of the most celebrated 
Composers, arranged by E. F. Rrmpavtr. Engraved and printed in 
the best manner. Price 1s. each net. Post free, 13 stamps. 

Metzler and Co., 37, Great Marlborough-street, W. 


Second Edition. 
‘iw HARMONIUM LIBRARY. Containing 


Fifty Sacred Melodies, consisting chiefly of airs not found in 
any similar collection. Arranged by E. F. Rimpavit. Beautifully 
printed from new type. Price One Shilling. Post free, 13 stamps. 

Metzler and Co., 87, Great Marlborough-street, W. 


N EW SONGS, JUST PUBLISHED.— 
YOUNG JENNY (sung by Madile. Liebhart) Allen ... 
GENTLE SPRING ome 
WHEN THE LEAVES ARE TURNING ‘BROWN 
ate Lucy Ward 
MOTHER, MOTHER, THE WINDS ARE AT PLAY 
Kate Lucy Ward 











MY SECRET eco Berthold Tours 
FINETTE . as ace 
WHITE DOVE Ditto 


NO CROWN WITHOUT THE CROSS. J. R. Thomas .. 
APPRENTICED. Miss M. Lindsay (Mrs. J. W. Bliss) 
A BLESSING ON THY LOVING HEART. George Barker 
Post free, half-price. 
Metzler and Co., 37, Great Marlborough-street, W. 


EW DRAWING-ROOM PIECES for the 
PIANOFORTE. By Bertuo.p Tours. 
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ECHOES OF GENEVA. Illustrated wae BS 
(In Imitation of a Musical Box. +) 

SKATING. [Illustration ... <a ae 

EVENING THOUGHTS. Nocturne... ene — as 

LES HUGUENOTS. (Transcription). laa . 40 


Post free. half-price. 
Metzler and Co., 37, Great Marlborough-street, W. 


N EW SONGS by am Gama. 
DO NOT FORGET ME QUITE 
A MOTHER'S SONG. (Illustrated) eee 4 0 
BERYL. Companion Song to “Ruby” ... 4 0 
THE FISHERMAN’S WIDOW ww 4 6 
Post free. half-price. 
Metzler and Co., 37, Great Marlborough-street, W. 


Now ready. 
\ ETZLER AND CO’S. NEW CATALOGUES. 
p No. 1. Complete Catalogue of Vocal Music, expressly com- 
piled to facilitate Selections. No. 2. Complete Catalogue of Piano- 
forte Music, — compiled to facilitate Selections. 
37, Great Marlborough street, W. 


ARMONIUM MUSIC.—METZLER & Co's. 
CATALOGUE OF PUBLICATIONS for the Harmonium. 
METZLER & Co., 37, GREAT MARLBOROUGH STREET, W. 
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SALES OF MUSICAL PROPERTY. 

ESSRS. PUTTICK and SIMPSON beg to 
announce that their Special Sales of Musical Property, 
Stocks in Trade, Copyrights, Engraved Plates, Printed Music, and 
Instruments of all kinds, are held monthly from November to 
August, for which occasions consignments in large or small quan- 
tity, can at any time be received. Sales of Literary Property and 
Works of Art held almost daily during the season.—47, Leicester- 

square, W.C. Established [in Piccadilly] 1794. 


| ie SENT ON SALE OR RETURN, ON 
HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 11, 
Paternoster-row, London. 


USIC ENGRAVED, PRINTED, AND PUB- 

LISHED IN THE BEST STYLE, AND ON MODERATE 

TERMS, a statement of which forwarded on application, by B. 
Williams, 11, Paternoster-row, London. 


O DEALERS IN and TEACHERS OF MUSIC. 

—In consequence of numerous applications, it will be requi- 

site (to avoid delay) for those persons who require Music on Sale, 

to give at least a week's notice, to B. Williams, 19, Paternoster- 
row, London. 

: erm RIGHT MAN IN THE RIGHT PLACE. 

New Song for a Bass Voice. The Poetry by H. WALKER. 

The Music by J. W. Cuerry (Author of ‘ Will o’ the Wisp,” ‘Shells 

of Ocean,” &c.) Striking words united to an appropriate melody. 

Post freee for 19 stamps. London: B. Williams, 19, Paternoster-row. 


O DEALERS IN MUSIC.—All the Songs pub- 
lished by the late celebrated W. H. Weiss are now supplied to 
the Trade solely by B. Williams, 19, Paternoster-row, London. 


EW SONG.—The Empty Cradle (with Chorus 

ad lib.). Composed expressly for the Original Christy’s 

Minstrels, by Gzorce Barker. This is a most exquisite melody, 

and the notes lying within an octave, from D to D, can be sung by 

any voice. Post free for 19 stamps. London: B. Williams, 
19, Paternoster-row. 


O ORGANISTS.—-PRACTICE may be had on 

a fine new Church Organ. Two manuals, swell, variety of 

stops, 2} octaves of German pedals. Terms very moderate. Ad- 

dress E. Francis (Organist of St. Peter’s, W.C.), 188, Upper-street, 
Islington, N. 


PROFESSOR of MUSIC, having a large Teach- 

ing Connection, in a Fashionable Watering Town, is desirous 

of Engaging a Gentlemanly Young Man as ASSISTANT. He 

must be a good Pianist, and if possessing a good Voice or know- 

ledge of the Organ, may at once secure a Sunday Engagement. 

One having had a Cathedral education preferred. Apply, by 

letter, naming references and stating salary required, to Organist, 
care of Hutchings and Romer, 9, Conduit-street, Regent-street. 


FIRST-CLASS PIANOFORTE TUNER and 
REGULATOR wishes to obtain a Permanent Engag t 
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Just published, gratis, or post-free for Two Stamps, 


NOVELLO’S 


CATALOGUE OF 
ORGAN MUSIC 


AND 
SACRED MUSIC 
WITH ENGLISH WORDS. 


London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry 


RIZE OF FIVE GUINEAS.—The Conductor 

of THE MUSICIAN, ORGANIST AND CHOIRMASTER 

will give, at Easter next, a Prize of Five Guineas, for a Musical 
Setting of the TE DEUM. For conditions, see the current number, 
Price 3d., by post 4 stamps.—5, Burleigh-street, Strand. : 


HURCH CHOIR.—Gentlemen WANTED to fil] 

up Vacancies in the Choir of 8. Stephen’s, Commercial-street, 

Shoreditch. Anglican Service on Sundays and Thursday Everings, 

Practice night, Thursday after Service, which commences § p.m, 
Some BOYS also WANTED at a small salary. 


HORAL PRACTICE at 166, STRAND.—Mr. 
W. VENNING SOUTHGATE begs to inform Members of 
CHORAL CLASSES and others, that he is now prepared to 
for the use of his STUDIO and ORGAN, for Private (Evening) 
a or Practice. Terms, on personal application, at the 
tudio. 


: we ENGLISH GLEE UNION—Messrs. Ashton, 
Pearson, Clagett and Rudkin. For terms, &c., address Mr. J, 
Rudkin, 122, Culford-road, N. 


EW POLYHYMNIAN CHOIR—Conduetor, 


Mr. W. Rosinson; Accompanist, Mrs. PauLs—EN—has Vacan- 
cies for good Voices, S.A.T.B No subscription. Apply on Satur. 
day evening, before or after rehearsal, School-room, Britannia- 
fields Chapel, Packington-street, Islington. 


ATURDAY ORCHESTRAL UNION. 
SECOND SEASON, 1869-70. President—Jutes Benzpict, 
Esq. Conductor—Mr. R. T. JEFFRIES. 

The meetings of this Society will be resumed Saturday, Octo- 
ber 30, at Three o'clock in the afternoon. Amateur Instrumentalists 
desirous of becoming members should communicate with the Con- 
ductor (stating Instrument), 263, Stanhope-street, Mornington- 
crescent, N.W. Prospectuses may be had of all the principal 
Music-sellers, 























Address W.W., care of Messrs. Novello, Ewer and Co., 1, Berners- 

street, W. 

. a good Practical PLANOFORTE and 
HARMONIUM TUNER, Regulator and Finisher, in a first- 


class Country Music Establishment. Apply to Mr. Henry Brins- 
mead, 12, Rathbone-place, Oxford-street, London. 


}/ANTED a Young Man, as Assistant TUNER 

and Repairer,!in a large Country Pianoforte and Harmo- 

nium Warehouse, in the South of England. Address, stating age, 

qualifications, &c., to M.M.W., care of Messrs. Novello, Ewer and 
Co., 1, Berners-street, London, W. 


OR SALE, to a Competent (Male) Music Teacher, 

a GOOD CONNEXION, in one of the Principal Towns in 

Scotland, as the Advertiser wishes to go abroad. Address J.R., 
Novello, Ewer and Co. 


ONCERT SEASON, 1870.—Mr. LANSDOWNE 
COTTELL has made arrangements for supplying a want long 
felt by Amateurs desirous of entering the Profession. Every 
facility is afforded by him for public introductions. Appearances 
at the first Concerts can be had after a satisfactory interview as to 
capability, &c.—Norfolk-road House, Bayswater, W. 
YO PRIVALE CHORAL SOCIETIES.—An 
Experienced Conductor is open to an Engagement. Good 
Professional references, Address A.Z., care of Messrs. Yates and 
Alexander, 7, Symond’s Inn, Chancery-lane, E.C 
( KGAN STUDIO—LESSONS and PRACTICE 
—at 166, Strand (or at St. Michael’s, Stockwell, 8.), on Fine 
Instruments, each with two manuals and full pedal compass. 
Pupils or Students may arrange terms on application to W. Ven- 
ning Southgate, at his Organ Studio, 166, Strand, W.C., opposite 
St. Mary-le-Strand. (Organist, St. Michael's, Stockwell, 8.) 























INGER ORGANS, from £17 10s. ; Organ Har- 
moniums, from 4 guineas; ditto, two manuals and pedals, 
from £21. J. Fidler, 58, Peckham-grove, 8., late of Burton-street. 








HE DIGITORIUM (Patent).—Every requisite 

to attain in an incredibly short time proficiency in playing on 

the Pianoforte, Organ and Harmonium, is acquired by a short 

practice on this remarkable and popular invention. Evenness of 

touch, flexibility of finger, strength of wrist, position of the hand 
and stretch of octave, are acquired by its use. 


O SCHOOLS the DIGITORIUM is invaluable. 


Immense saving in the wear of the Piano is effected. A sub- 
stitute where there is no Piano, and for travelling. Mr. John 
Adlington, Prof. Mus., Choirmaster of 8t. Andrew, Organist to the 
Bishop of Aberdeen, writes—‘“ It fully realises all that has been 
said in its favour. I have introduced it into several schools and 
families with great success.” 


HE DIGITORIUM (Patent).— Mr. Charles 


Hallé writes—‘‘I consider the Digitorium a valuable inven- 
tion.” Mr. Brinley Richards—‘ One of the most simple and useful 
inventions I have yet seen.” Dr. Rimbault, F.R.S., Musical 
Examiner to the College of Preceptors—* The practical utility of 
the Digitorium must be apparent at a glance to all who consider the 
subject with the least attention.’—Forwarded in case (with 
76 exercises) complete. on receipt of 15s. 6d.; or with ivory keys, 
18s. 6d. Myer Marks, Inventor and Patentee, 83, Norfolk- 
terrace, Westbourne-grove, London, W. 


| REAKFAST.—EPPS’S COCOA.—Grateful and 

Comforting.—The very agreeable character of this prepara- 
tion has rendered it a general favourite. The Civil Service Gazelte 
remarks :—‘* The singular success which Mr. Epps attained by his 
homeopathic preparation of cocoa has never been surpassed by any 
experimentalist. By a thorough knowledge of the natural laws 
which govern the operations of digestion and nutrition, and by 4 
careful application of the fine properties of well-selected cocoa, 
Mr. Epps has provided our breakfast tables with a delicately 
flavoured beverage which may save us many heavy doctors’ bills. 
Made simply with boiling water or milk Sold by the trade 
only in 31b, 41b., and 1lb. tin-lined packets, labelled—James Epps 
and Co., Homeopathic Chymists, London. 
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THE NORWICH AND WORCESTER MUSICAL 
FESTIVALS. 
By Henry C. Lunn. 


Tue Triennial Festival at Norwich has this year 
depended entirely on its own merits. Illuminations 
and the presence of royalty so thoroughly disturbed 
the attention of visitors on the last occasion that 
with many persons the music was considered as 
merely that portion of a grand loyal /ée which took 
place under cover. On both those who came to see 
the sight, and those who came to hear the music, 
there can be little doubt that this double attraction 
acted detrimentally ; for all who wished to look at 
the Prince and Princess were obstructed by those 
who wished to listen to the music, and all who wished 
to listen to the music were obstructed by those who 
wished to look at the Prince and Princess. Again, 
itmay be urged by the persons who desired to see 
the illuminations that they were seriously incom- 
moded by the traffic to St. Andrew’s Hall; and b 
those who went to St. Andrew’s Hall that by the 
time the music was over the illuminations were out. 
If the moral deduced from this were that royalty and 
coloured lamps will not successfully mix with good 
music, Norwich has a right to be proud of having 
become a martyr to the promulgation of this truth ; 
and we may confidently rely upon it that future 
Festivals will not be associated with circumstances 
so utterly uncongenial with what should be their true 
intent. 

As customary at Norwich, the Festival commenced 
on Monday evening, the tickets for this performance 
being sold at a rate sufticiently reduced to justify its 
being called a “popular” concert; although, curi- 
ously enough, the programme was the only classical 
one provided in the evening. After the National 
Anthem, Mendelssohn’s ‘‘Hymn of Praise” was 
given, the principal parts being assigned to Madlle. 
Tietjens, Madame Talbot-Cherer and Mr. Cummings. 
The instrumental portion of this work was finely 
played, if we except the occasional unsteadiness 
caused by the resolution of some of the leading 
orchestral performers to maintain their own time, in 
Opposition to that given by Mr. Benedict, a system 
which we consider on all occasions most reprehen- 
sible. A conductor should be as implicitly obeyed in 
the orchestra as a commanding oflicer in the field ; 


for in both cases they alone are responsible for| 


results. To persist in hurrying or holding back a 
movement, in direct violation of the expressed will of 
a conductor, until he is compelled to alter his beat, 
1s a triumph scarcely to be proud of, inasmuch as this 
musical contest can never be fought out on even 
grounds before a public audience. It is needless to 
say how magnificently Madile. Tietjens declaimed 
the solo, “ Praise thou the Lord,” and indeed with 
what energy and expression she rendered the whole of 
the truly religious music throughout this work ; nor 
is it necessary to dwell upon the earnest singing of 
Mr. Cummings, (especially in the well-known recita- 
tive, “Watchman, will the night soon pass ?”) be- 
cause he has already proved his power of grappling 
With this music before a London audience. But 


\friends than from the coldness of his foes. 


Madame Talbot-Cherer comes to us without a 
“name ;” and the question is, (even supposing that 
she were twice as talented as she is), whether the 
orchestra at the Norwich Festival is the legitimate 
place in which to endeavour to make one. In the 
“Hymn of Praise” she was fairly successful—in 
many parts, even, evincing much good feeling and 
truth of expression ; but in the following work, Acis 
and Galatea, in which she was cast for the trying 
part of Galatea, the manner in which she was over- 
weighted by the music became too obvious to be 
doubted—even, we should hope, by her ill-judged 
friends. Painfyl as it must always be to write 
truths, when such truths affect individuals, it must 
be remembered that those who recklessly challenge 
criticism have only themselves to blame for the result: 
art is far above artists; and it need scarcely be 
feared, therefore, that the pen of the conscientious 
critic will ever attack persons save in the defence of 
principles. Madame 'Talbot-Cherer has a tolerably 
well-trained voice, of limited power, and as a second 
rate useful singer may hold a fair position; but in 
the attempt to divide the honours with an artist like 
Madlle. Tietjens at an important Festival, she will 
have to pay the usual penalties enforced upon all 
those ambitious persons who begin their career 
by showing the public what they cannot do. Mr. 


Y | Vernon Rigby sang the whole of the music of Acis 


with excellent taste, and created a genuine effect in 
‘“‘Love in her eyes” and ‘Love sounds the alarm ;” 
Mr. Cummings, in the small part of Damon, was 
painstaking, as he always is; his song, ‘‘ Would you 
gain the tender creature,” receiving every justice at 
his hands; and Mr. Santley, as Polyphemus, gave 
the well-known song, “‘O ruddier than the cherry,” 
with his usual effect, marring it, however, to our 
mind—and we believe to the mind of all Handel 
lovers—by the high G at the conclusion. Whether 
Mr. Santley would venture on such a reading as this 
in one of the composer’s sacred songs we know not; 
but we should have thought that all Handel’s works 
had by this time become sufficiently ‘‘ sacred” to rest 
on their own merits in performance. The choruses, 
both in the ‘“*Hymn of Praise” and Acis, were on 
the whole extremely satisfactory, the soprano voices 
especially being exceedingly fresh and well in tune. 
Of course the want of more rehearsals was felt ; but, 
asa rule, the most difficult choruses went the best, 
‘** Wretched lovers” (one or two unimportant slips 
excepted) being given with wonderful precision and 
effect. 


Reserving for the present any notice of the miscel- 
laneous evening concerts, we pass to the first morn- 
ing performance on Wednesday, the programme of 
which consisted of selections from Mr. H. Hugo 
Pierson’s Oratorio called Hezekiah, and the whole of 
Spohr’s Fall of Babylon. We have heard a great 
deal lately about the unfair treatment which Mr. 
Pierson’s compositions have received in England, by 
which we are induced to believe that this neglected 
composer has many enemies. Whether this be true 
or not, we can positively affirm that his reputation 
has suffered much more from the warmth of his 
Since the 
production of his Oratorio, Jerusalem, at the Nor- 
wich Festival of 1852, Mr. Pierson has been compara- 
tively forgotten ; and if his admirers had been wise 
enough to hold their peace until the extracts from 
his new work had enabled him to speak once more, 





as a composer should speak, through his music, he 
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would have had a better chance of meeting with that 
reward due to an earnest and cultivated musician ; 
but, suffering from an ill-advised attempt to exalt 
him to.the level of Mendelssohn, he must not be sur- 
rised if the tendency should be to place him a little 
low his real worth. The selections performed 
(which we have a right to conclude represent the 
average merit of the work) consisted of an Overture, 
ten vocal pieces, and an instrumental “ Introduction, 
representing the approach of Sennacherib’s army.” 
Placing aside all Mr. Pierson’s antecedents, and 
judging him only by the music we heard, we must 
confidently say that however the audience may com- 
plain of “unfair treatment,” the composer himself 
has no right to murmur ; for had it not been for a 
large amount of that pressure from without, by 
which unmusical committees are too often moved, his 
compositions could never have occupied that place at 
a great Festival which by right belongs to the hal- 
lowed works of genius, or to the writings of those 
who have already gradually won their way to public 
confidence and esteem. We do not say that Mr. 
Pierson writes badly either for voices or instruments 
—on the contrary, there is much fairly manufactured 
choral music, cut to the sacred pattern, throughout 
his work, and a number of conventional vocal phrases 
fitted effectively to the words in the solo parts—but 
either he is utterly deficient in the power of develop- 
ing a single subject when he invents one, or he 
studiously avoids doing so on principle; for, with 
the exception of a very elegant solo and chorus, 
‘Pray for the peace of Jerusalem” (exquisitely 
given by Madlle. Tietjens, and deservedly encored), 
the whole of the music seemed so, utterly destitute of 
ewe as to leave but a vague impression upon the 
earer that he had been compelled, like the wedding 
guest, in the Ancient Mariner, to listen to a dreary 
tale from which he would fain have escaped. The 
best part of Mr. Pierson’s composition is undoubtedly 
the overture ; for although there is Jittle interest in 
the themes, some clever instrumentation deserves to 
be mentioned with commendation; and there is 
moreover much skill in the treatment of the two 
subjects which progress simultaneously. The chorus, 
‘‘ Who shall ascend,” may also be cited as the best 
in the work. It is written only for male voices, and 
contains several fragmentary points of interest. In 
conclusion, as we have already said, we regret that 
Mr. Pierson’s new Oratorio has been heralded by 
praise of his old one; for if Hezekiah cannot live on 
its own merits, it will not live at all. Time, which 
but ripens works of genius, effectually destroys all 
others, and no amount of galvanism can restore 
them. If, therefore, Norwich believes in Mr. Pier- 
son, and Mr. Pierson believes in himself, let him 
stand or fall by his latest work, for his leaning to- 
wards the school of modern Germany sufficiently 
proves that if he cannot go forward, he will never go 
back. We have nothing but unqualified praise to 
bestow upon the execution of the work: Madlle. 
Tietjens, Mr. W. H. Cummings and Mr. Santley 
exerted themselves to the utmost; and if the solo 
music allotted to the gentlemen fell fiatly upon the 
audience, we can only say that it was no fault of the 
singers. Mr. Pierson was applauded loudly at the 
conclusion of the performance of his music, and 
bowed his acknowledgments from his place at the 
organ. 


The Fall of Babylon, following immediately upon 
Hezekiah, gained new beauty by contrast. That the 
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love of music is to a great extent a fashion cannot be 
more strikingly exemplified than in the comparatiye 
neglect of the compositions of Spohr. All that in 
times gone by was said of Beethoven, and would be 
now said by many, if they dared, of Handel, stil] 
passes as an opinion upon Spohr, because his greatest 
works are too rarely heard to allow the composer to 
speak for himself. If it were necessary to point out 
instances where the desire to educate the public 
taste, rather than to pander to its ignorance, hag 
been in the end even financially successful, we might 
mention Handel’s Israel in Egypt, and the same 
composer’s Jephtha, both of which had been branded 
as ‘‘heavy,” and committed for this crime to a lin. 
gering captivity, from which they were only released 
by the strenuous exertions of those who believed that 
before they were condemned, they should be allowed 
the privilege of a fair trial. Surely even those who 
think with ourselves, that Spohr scarcely realises the 
sublimity of the subjects he has chosen for his 
Oratorios, cannot but acknowledge that the abstract 
beauty of his music must ever render it more accept- 
able to an audience than the ambitious compositions 
of those aspirants to fame who hide their weakness 
by merely re-producing the forms into which the 
great writers have thrown their imperishable thoughts, 
The general execution of the Oratorio was good; but 
some of the earlier choruses were given with that 
unsteadiness which must always characterise per. 
formances of difficult music so hurriedly got up. 
Perhaps the choral effects most thoroughly satisfac- 
tory were in portions of the chorus of Jews, “ The 
lion roused” (the fine contrasts in which were ad- 
mirably sustained), the two choruses, ‘Come 
down and in the dust be humbled,” (especially the 
concluding fugue, ‘‘ He shall reign for ever,”) and 
the final chorus “ Give thanks unto God.” Madlle. 
Tietjens was in admirable voice, and gave the two 
exquisite solos, ‘‘ Dear child of bondage,” and “No 
longer shall Judea’s children wander,” with the utmost 
pathos and truth of expression. Madame Talbot- 
Cherer, by her very careful delivery of the music 
which fell to her share, partially compensated for her 
boldness in attempting the part of Galatea on the 
Monday evening; Madame ‘Trebelli-Bettini lent 
powerful aid in the well-known trio, ‘‘ Loud pro- 
claim the great Salvation ;” and Madame Patey in 
all she had to do fully proved herself a true and 
conscientious artist. Mr. W. H. Cummings and 
Mr. Santley were also most efficient in the solo music 
entrusted to them—the latter gentleman producing 
a marked effect in the expressive air, “O what is 
man ”—and the declamation of Signor Foli in the 
highly dramatic recitatives of Belshazzar, was ¢s- 
pecially deserving of commendation. Mr. A. Byron 
also created a favourable impression by his intelligent 
singing in the duet, with Madlle. Tietjens, ‘‘ Judah 
still the chosen nation,” one of the best specimens of 
Spohr’s elegantly finished vocal pieces. 


Thursday morning's performance commenced with 
a new sacred Cantata, called “A Song of Praise,” 
by Mr. Horace Hill, Mus. Bac. Cantab. This com- 
poser, thank goodness, comes to us unheralded by 
any flourish of trumpets; but his music, we regret 
to say, consists merely of a number of broken frag- 
ments, the property of his glorious predecessors, 
which he has cemented together, with sufficient skill 
to deceive many persons—and amongst the rest, we 
fear, himself. We have little however to say 





absolute dispraise of Mr. Hill's composition : he has 
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accomplished more than Mr. Pierson, simply because 
he has attempted less ; and although he has betrayed 
no novelty of idea throughout his work, there is in 
reality nothing to offend. His introduction is 
smoothly written, and the fugue, which follows, 
although by no means based on a happy subject, at 
all events, is a fugue. A quintett and chorus, 
‘‘ Gracious is the Lord,” has some effective points ; 
and the same may be said of two quartetts (the 
second with chorus) all of which were, however, so 
exquisitely sung as to ensure a favourable reception, 
even with those who could not but feel the utter 
want of any originality of thought in the composi- 
tion. A baritone solo, ‘‘ While I live,” (evidently 
founded upon Handel) and a duet, for soprano and 
tenor, ‘‘ Cause me to hear,” were amongst the most 
effective pieces inthe Cantata. The choral recitative 
—always a difficult matter to handle—shows that the 
composer is a keen observer of the manner in which 
yoices and orchestra should be treated, a fact also 
amply proved in the final chorus, ‘So will I alway 
sing praise,” which is put together with the workman- 
ship of a skilled musician. ‘The principal vocal parts 
were admirably sustained by Madlle. Tietjens, 
Madame Patey, Mr. W. H. Cummings and Mr. 
Santley, Madame Talbot-Cherer being only em- 
ployed in the quintett. Mr. Hill, who conducted his 
composition, was vigorously applauded at the end ; 
a demonstration which we sincerely trust he may 
estimate at its real value. The Cantata was followed 
by Rossini’s Messe Solennelle, the principal parts in 
which were allotted to Madlle. ‘Tietjens, Madame 
Trebelli-Bettini, Signor Bettini and Mr. Santley. 
The pieces which evidently produced the greatest 
effect were the same as those received with such 
hearty favour in the metropolis. The ‘ Crucifixus,” 
sung exquisitely by Madlle. Tietjens, was repeated 
by desire of the Mayor (who seems to exercise mildly 
an authority which we conceive no person in a public 
concert-room has any right to enjoy); the “O 
Salutaris” (also encored), and the ‘“ Agnus Dei” 
were both given with much intensity of feeling by 
Madame Trebelli-Bettini ; and the ‘‘ Domine Deus” 
(sung by Signor Bettini in the style of a love-song in 
an Italian opera), and the “‘ Quoniam” (given by 
Mr. Santley in his best style) were received with 
that evident satisfaction by the audience, which is 
perhaps, after all, the most genuine applause. No 
elaborate criticism upon the Mass is now called for 
from us ; but we may say that successive hearings of it 
only confirm our opinion as to the certainty of its effect 
upon a mixed audience in a concert-room, and the 
equal certainty of its failing to establish for itself an 
enduring place amongst the standard works in sacred 
music. Handel’s Dettingen Te Deum concluded 
this long morning’s performance ; and on the whole 
we may say that it was exceedingly well given. 
Madame Talbot-Cherer, Madame Patey, Mr. W. H. 
Cummings and Signor Foli sustained the principal 
vocal parts, and the choral music was sung with 
magnificent effect throughout. The trumpet vbbligato 
of Mr. T. Harper, in the solo, ‘Thou art the King 
of Glory,” (finely sung by Signor Foli) was, as may 
be imagined, a real feature in the performance. 

As usual, the ** Messiah” attracted an enormous 
audience on Friday morning. The excellent singing 
of Madlle, Tietjens and Mr. Santley in this Oratorio 
is too well known to need comment, but Madame 
Trebelli-Bettini deserves especial commendation for 
the intelligent manner in which she delivered the 


should also be warmly praised for her truly pathetic 
rendering of the air ‘‘He was despised.” A good 
word should also be said for Madame Talbot-Cherer, 
who, if she did not create much effect, was at least 
earnest and careful. Signor Foli gave a good 
reading of ‘ The people that walked in darkness ; ” 
and a real sensation was created by Mr. Vernon 
Rigby, who sang the whole of the tenor music with 
a pathos and power of declamation for which we had 
not before given him credit. His delivery of ‘‘ Thy 
rebuke,” and the impassioned air “‘ Thou shalt break 
them,” proved him at once capable of sustaining the 
most important parts in the great sacred works. 


It would be impossible to give any detailed criti- 
cism upon the heterogeneous mass of materials heaped 
up, without any attempt at arrangement, in the pro- 
grammes of the miscellaneous evening concerts. At 
the first concert, on Tuesday, the principal orchestral 
piece was Mendelssohn’s Reformation Symphony, 
which played the people comfortably into their seats, 
and enabled them to recognise and chat with their 
friends before the real business of the evening com- 
menced. A graceful little piece, for four violoncellos 
and contrabasso, called ‘Souvenir de Curis,” by 
M. Paque (played by the composer, Messrs. Chipp. 
Guest, Pettit and Howell) also deserves mention 
amongst the instrumental compositions performed, 
The principal attraction however to the Norwich 
audience was, of course, the vocal music; and con- 
sidering that all the principal singers engaged at the 
Festival appeared, this is perhaps scarcely to be 
wondered at. A novelty in the programme was a 
Scena (originally, we believe, composed for Madame 
Rudersdorff, and sung at the Gewandhaus Concerts 
at Leipsic), called ‘* Medea,” the composition of 
Signor Randegger. We regret that space will not 
permit of our doing that justice to this fine composi- 
tion which its merits entitle it to. Enough for the 
present to say that it is rich in dramatic contrast, 
that it is scored with a masterly hand, and that in 
the general treatment of the subject, it displays so 
much real power as to lead us to hope that its com- 
poser may shortly be heard in a work of higher pre- 
tension. The Scena was given by Madlle. Tietjens 
with a thorough appreciation of its meaning in every 
phrase, and was conducted by Signor Randegger. 
The great effects in the vocal selection during the 
evening, besides the one already named, were made 
by Madlle. Ilma di Murska in the ‘‘ Shadow Song” 
from Dinorah, and the brilliant ‘ Qui la voce,” 
Madame Trebelli-Bettini in her favourite ‘“ Non 
piu mesta,” Madame Patey in Handel’s “ Lascia 
ch’io pianga,” Signor Foli, in Benedict’s “ Rage thou 
angry storm,” Mr. Vernon Rigby in ‘“ Salve dimora” 
(from Faust), and Wallace’s impassioned song, “ Yes 
let me like a soldier fall ” (from Maritana)—the latter 
so splendidly declaimed as to receive an encore— 
and Signor Bettini, in Donizetti's Romance, from 
Don Sebastien, ‘* Deserto in Terra.” Madame 
Talbot-Cherer pleased a portion of the audience in 
the childish song ‘“‘ Water parted from the sea ;” 
but proved her incapacity to essay the higher class 
of music by her share in the canon from Fidelio, “I 
cor e la mia fé.” A very excellent chorus, “Ye 
mariners of England,” by Mr. H. Hugo Pierson, 
showed how vigorously and well he can write when 
he has the good sense to keep within his powers. 
This chorus is full of legitimate effect for the voices, 
and is admirably instrumented. It was excellently 





solos which fell to her share; and Madame Patey 





sung, and gained an enthusiastic encore. 
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The programme on the following evening contained 
an interesting selection from the works of Mozart, 
the principal instrumental attraction in which was a 
Serenade for two violins, viola and contrabasso, ac- 
companied by violins, violas, violoncellos and drums. 
The autograph manuscript of this work was lent by 
Signor Randegger, but we hope not, as was an- 
nounced, “for this occasion only.” For Mozart, it 
is of course a mere trifle, but a trifle of such excessive 
beauty as to make us long for a second hearing. It 
is in three movements; a March, a Minuet and a 
Rondo. The last two movements are perhaps the 
most attractive, the Rondo, especially, being fanciful 
in the extreme. The solo parts were played to per- 
fection by Messrs. H. Blagrove, Oury, R. Blagrove 
and Howell. The vocal portion of the selection in- 
cluded some of the most popular pieces from the 
well known operas, amongst the most effective of 
which were “ Voi che sapete” (Madame Trebelli- 
Bettini) ‘“‘Parto” (Madile. Tietjens, with Mr. 
Lazarus's excellent clarionet obbligato), ‘“ Martern 
aller art” (Madlle. Ilma di Murska), “Dalla sua 
pace” (Mr. Vernon Rigby), ‘‘ Deh Vieni” (so well 
sung by Mr. Santley as to be encored,) the duet, 
“Crudel perche finora” (Madlle. Tietjens and Mr 
Santley, also encored), and the Sestett, ‘Sola, sola.” 
In the second part a genuine effect was created by 
Mr. Cummings’s expressive singing of Felicien 
David's Romance, “O ma maitresse,” which was 
encored; Madlle. Ilma di Murska was wonderfully 
successful in Meyerbeer’s ‘‘ Robert toi que j'aime,” 
and Mr. Santley in the old song, ‘ Hearts of oak,” 
thoroughly aroused the enthusiasm of a somewhat 
weary audience. Mozart’s overture ‘“‘ Der Schaus- 
piel Director,” commenced the first part; and the 
overtures to ‘Der Freischiitz’” (Weber) and 
“‘ Zanetta” (Auber) were included in the second 
part. 


The third and last miscellaneous concert, on 
Thursday morning, included two compositions by the 
Conductor, Mr. Benedict—the one an overture to 
Kleist’s Drama, Der Prinz von Homburg, and the 
other a song and chorus, called ‘‘ The Forging of the 
Anchor ”—works so‘ utterly unequal in merit as to 
make us believe it scarcely possible that they could 
have proceeded from the same mind. Of course we 
do not for a moment imagine that a song descriptive 
of the forging of an anchor is to,be placed on @ level 
with a grand dramatic overture, even supposing that 
they are both good of their kind; but we simply 
dislike the song because it is not even a good 
specimen of a bad school. Let us say, however, that 
the man who forged the anchor, not having vocal 
organs to work with, was scarcely fairly matched 
with Mr. Santley ;, and that although the victory 
inclined to his side, therefore, we trust that he will 
not pride himself upon being the better man. We 
regret to say that the composition was encored. As 
if to show the difference between music and noise, 
Mr. Benedict afterwards produced his new overture, 
which we have no hesitation in pronouncing to be 
the best orchestral work he bas yet written. It is 
full of the highest dramatic interest, instrumented 
with the hand of a master, and so perfectly sym- 
metrical in design as to make us long to hear it 
again when the pressure upon our space will not 
compel us to pass it over with this brief recognition 
of its important merits. Amongst the vocal pieces 
which produced the most effect, we may mention 
Madlle. Ilma di Murska’s “Gli angui d’inferno,” 





from Jl Flauto Magico, and “O luce di quest’ 
anima,” from Linda, Madame Patey’s “ Cradle 
Song” (Randegger), with accompaniments for piano. 
forte, violas and violoncello, Madlle. Tietjens’ ‘ Be] 
raggio,” Mr. Santley’s “ I wish to tune my quivering 
lyre” (Arthur Sullivan), Madlle. Tietjens and 
Madame Trebelli-Bettini’s duet, ‘‘Serbami ognor,” 
Mr. W.H. Cummings’ song, ‘The Angel of Home” 
(H. Smart), and Mr. Vernon Rigby’s old ballad, 
‘** The Thorn,” for which he received an enthusiastic 
encore. Mr. Pierson’s chorus, ‘Sound, immortal 
harp,” was well sung, but calls for no remark. The 
instrumental pieces, besides Mr. Benedict's overture, 
already mentioned, were Beethoven’s Leonora over. 
ture and Mendelssohn’s ‘‘ Cornelius March.” 
Before concluding our notice of this Festival 
(which we regret to hear was scarcely a pecuniary 
success) we must bear ample testimony to the excel. 
lence of the orchestra, the general efficiency of the 
chorus, and the skilful conductorship of Mr. Bene. 
dict, who showed the utmost artistic zeal and 
enthusiasm throughout the whole of this trying week. 
The Festival at Worcester commenced on the 
‘Tuesday morning in the following week, thus allow. 
ing only two days’ rest to the artists employed, as 
the whole of Monday was occupied with rehearsals, 
‘lijah was the Oratorio selected for the first per. 
formance; and every person interested in the well 
being of the time-honoured Three Choir Festivals 
must have been glad to see that the Cathedral was 
almost full, and to hear that nearly all the tickets 
for the week had been already disposed of. The 
soprano solos in the first part were assigned to 
Madame Lemmens-Sherrington, and in the second 
part to Madlle. Tietjens, the tenor music being 
divided in ,jthe same manner between Mr. Vernon 
Rigby and Mr. Sims Reeves; Madame Patey and 
Madame Trebelli-Bettini shared the contralto solos, 
and the part of the Prophet (to the satisfaction of all 
who think, with us, that the personality of the cha 
racters should be preserved) was sung throughout by 
Mr. Santley. It is needless to dwell on the execu- 
tion of this well known work by the equally well 
known vocalists; but it may be said that Madame 
Trebelli-Bettini, who has yet a name to make in 
Oratorio music, sang well, even if she did not fully 
realise the true intent of Mendelssohn ; and that Mr. 
Vernon Rigby gave the beautiful air, ‘If with all 
your hearts,” with a chasteness of feeling and truth 
of expression which cannot be too highly com- 
mended. Of course we had to endure the usual 
absurdity of hearing Madame Lemmens-Sherrington, 
after having sung the music of the widow, assume 
the part of the ‘boy ;” but as we have so often 
pointed out this, as well as many other anomalies in 
the distribution of the characters in this essentially 
dramatic Oratorio, we presume that we may noW 
consider it hopeless to expect any reform in the 
matter. The choruses went well throughout, espe- 
cially, ‘‘ Blessed are the men,” ‘ He watching over 
Israel,” and “‘ Thanks be to God,” the latter, how- 
ever, suffering, as usual at the Three Choir Festivals, 
by the unseemly move towards the “lunch.” 
Wednesday morning’s performance commenced 
with Mr. Arthur Sullivan’s sacred Cantata, The 
Prodigal Son, composed expressly for this Festival. 
If we were only to record the success of this work, 
it would by no means imply that we have any high 
estimate of its merit. Everything is now successful; 








and were not that tyrant ‘lime eventually to pro- 



























THE MUSICAL TIMES —Ocrozer 1, 1869. 235 





nounce a judgment from which there is no appeal, 
there would be little solace for the critic who dares 
to state his own opinion, regardless of the popular 
voice. On this occasion however, we may say that 
Mr. Sullivan has shown a progress in his art which 
cannot be mistaken. The Prodigal Son is a thought- 
ful, conscientious work; and although unequal in 
merit, there ean be no question that it will take rank 
far above any previous composition of its author. 
It is deeply sympathetic with the subject, betrays 
throughout not the slightest sign of haste or care- 
lessness, and may be at once accepted as the latest 
proof of the development of a mind which has been 
steadily and diligently trained in that legitimate 





as it is, and popular as it may become, is scarcely of 
such musical excellence as the following air for 
soprano (introduced by a brief recitative), the words 
of which, commencing “O that thou hadst heark- 
ened,” are wedded to a most appropriately touching 
and gentle theme. Into the next movement the 
composer has thrown much tenderness of feeling; 
and indeed we consider this and the revel scene 
unquestionably the best numbers in the Cantata. 
The tenor solo, in which the Prodigal first shows 
signs of repentance, is commenced on a monotone, 
with continually varying harmonies in the orchestra, 
chiefly for the wood wind instruments, and this, with 
the following air, ‘I will arise and go to my father,” 


school of writing, which has produced the really|(sung with exquisite pathos by Mr. Sims Reeves,) 
great artists of the world. In constructing the! produced an effect upon the hearers, which, although 
libretto much skill has been shown, the Parable itself! applause was necessarily prohibited, was sufficiently 
being accompaaied with suitable portions selected decisive. The chorus ‘There is joy,” is chiefly 
from the Scriptures, which are woven in so as to| remazkable for the ingenious manner in which the 
form rather an Oratorio than a Sacred Cantata; the! leading theme of the opening chorus is introduced by 
composition indeed being of sufficiently ample pro-!the tenors, as an inner part; and the duet for tenor 
portion to justify this more important name. There and bass (preceded by a short recitative), is merely 
is no overture, but the work opens with an introduc-/an appropriate setting of the words, although the 
tion, the theme of which is exquisitely graceful, and: magnificent singing of Mr. Sims Reeves and Mr, 


theinstrumentation so appropriately placid, chiefly for 
the strings, combined with the delicate wind instru- 
ments, as to prepare the hearer for the character of 
the subject of the Cantata. The modulation from 
E flat to the dominant of D major, the key of the 
opening chorus, is extremely happy; and a very 
beautiful effect is obtained by the sopranos com- 
mencing the theme, with a figure for the violins, 
alternately rising and falling an octave. There is 
much excellent writing in this chorus, especially 
where the two subjects are worked together; and 
‘the orchestral accompaniments are masterly through- 
out. A tenor recitative, followed by an allegro in 
G minor, afterwards changing to the tonic major, 
commences the story, the whole of which is admirably 
expressive of the desire of the son to obtain the goods 
which are his due, and to eat, drink, and be merry. 
A recitative and -air for the bass, which follows, is 
sufficiently impressive for the subject; but the theme 
is hardly more attractive to the audience than the 
advive which it illustrates is to the Prodigal, who 
desires to release himself from his father’s super- 
vision. After a short soprano recitative, one of the 
most important pieces occurs, descriptive of the 
revel in which the younger son indulges after leaving 
his father’s house. This is commenced by the tenors 
and basses, followed by the sopranos and altos, in 
unison upon the key-note, accompanied by a most 
characteristic subject of only one bar’s length, which 
ls obstinately continued throughout the entire move- 
ment, in spite of various changes of key, The tenor 
solo, which is afterwards combined with the chorus, 


Santley lifted it into decided prominence. ‘The fol- 
lowing bass recitative and air is a fine piece of 
writing, both for voice and instruments; the im- 
passioned violin passages against the long holding 
notes for the voice (the words ‘ Like as a Father” 
being set to the notes which occur to the same words 
in the opening chorus, but now doubled in length) 
and the alternate expression of joy and gratitude, 
rendering this, if not the most spontaneous, at least 
one of the most carefully written movements in the 
work. The following chorus, ‘‘O that men would 
praise the Lord,” succeeded by a theme treated 
canonically, leads to a boldly written fugue, the 
subject of which amply shows that its composer has 
not only invention, but science fully at his command. 
The climax of this movement is extremely brilliant 
and effective. A tenor air, full of calm, religious 
fervour, is followed by an unaccompanied quartett ; 
and then occurs the final chorus ‘Thou, O Lord, art 
our Father,” the effects in which, although not parti- 
cularly striking, are bold and clearly defined, the 
Hallelujah, especially, being treated with much skill. 
The Cantata was conducted by Mr. Sullivan, and its 
success, although silently expressed in the Cathedral, 
was audibly proclaimed outside, where the composer 
was warmly congratulated on the production of a 
work which, as we have already stated, is far in 
advance of any of the author’s previous compositions, 
The principal vocalists, Madlle. Tietjens, Madame 
Trebelli-Bettini, Mr. Sims Reeves, and Mr. Santley, 
were most efficient in all their music; Mr. Sims 
Reeves giving the utmost effect to the phrases ex- 








is extremely dramatic; and a very excellent effect is| pressive of the sincere repentance of the Prodigal, Mr. 
obtained by the unexpected entry of the choir upon|Santley throwing the deepest feeling into the solos 
the fifth of the key-note. The progress of the revel|of the father, and Madlle. Tietjens and Madame 
is depicted with admirable fidelity ; with the skill of | Trebelli-Bettini rendering powerful aid in those 
atrue artist, and without any undue noise or obvious | portions which either carry forward the story in nar- 
groping after unheard of harmonies, merits which|rative, or act as commentaries upon the events. 

cannot be too highly commended. In the conception 
and treatment of this movement, Mr. Sullivan has! A selection from Handel’s Judas Maccabeus formed 
displayed a dramatic feeling and power of orchestral | the second portion of the morning's performance, the 
colouring which prove that, however he may be |peincige parts in which were sustained by Madlle. 
imbued with a reverence for the highest models in|Tietjens, Madame Lemmens-Sherrington, Madame 
art, he can both think and act for himself. The revel|Patey, Mr. Vernon Rigby, and Mr. Lewis Thomas. 
is succeeded by a recitative for contralto, leading, /|Commencing with the overture, most of the pieces 
after a short choral passage in unison, to an air,/which have obtained a world-wide celebrity, were 
also for contralto, which, expressive and melodious| given. Amongst the choruses which produced the pro- 
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foundest impression were ‘ Fall’n is the foe,” (which 
was finely sung), ‘‘ We never will bow down,” and 
‘¢ See the conquering hero comes.” Madlle. Tietjens, 
gave ‘From mighty kings,” and ‘ O liberty” (the | 
violoncello obbligato excellently played by Mr. Collins). | 
Mdme. Lemmens-Sherrington sang ‘ Pious orgies,” | 
‘‘Wise men flattering,” and ‘So shall the lute;” 
Madame Patey gave a most artistic rendering of the 
beautiful song, ‘‘ Father of heaven ;” and the trying 
solo, ‘‘Sound an alarm,” (which in the programme 
was assigned to Mr. Sims Reeves) was given with so 
much energy and real musical power by Mr. Vernon 
Rigby as to create a marked effect upon the hearers. 


On Thursday morning the performance com- 
menced with Rossini’s Messe Solennelle and Mendels- 
sohn’s Lobgesang. As the principal singers in the) 
first-named work were the same as at Norwich, it is 
unnecessary to say more than that in the choral part 
there was a general want of decision; that the con- 
tralto solo, ‘* O salutaris hostia,” which was given at 
Norwich, was omitted here; and that the ‘‘ Prelude 
Religieux,” for the organ, which was omitted at 
Norwich, was given here, Mr. G. Townshend Smith 
being at the organ. In the Lobgesang Mr. Sims 
Reeves sang finely; the soprano solos were well 
rendered by Madame Lemmens-Sherrington; and 
Madame Patey, although she had little to do, mate- 
rially strengthened the general effect, her excellent 
voice and style being especially noticeable in the 
duet with Madame Sherrington, ‘‘I waited for the 
Lord.” 

Of the performance of the Messiah, on Friday 
morning, a few words must suffice. The principal 
parts were sung by Madlle. Tietjens, Madame Lem- 
mens-Sherrington, Madame Trebelli-Bettini, Madame 
Patey, Mr. Sims Reeves, Mr. Santley and Mr. Lewis 
Thomas. These artists are too well known to need 
more than a passing eulogy upon their efforts; but 
we cannot help making especial mention of the 
singing of Mr. Sims Reeves, who seemed to have 
reserved the full force of his powers for the great 
declamatory air, ‘‘Thou shalt break them,” which 
was delivered with extraordinary energy. The 
Cathedral was filled in every part; and the effect, 
looking from the orchestra to the extreme east end 
(the whole being now thrown open) was truly 
imposing. 

The miseellaneous concerts commenced on Tuesday 
evening, in the College Hall. Mr. J. F. Barnett’s 
Cantata, ‘‘The Ancient Mariner,” occupied the first 
part of the programme, the principal vocalists being 
Madlle. Tietjens, Madame Patey, Mr. Vernon Rigby 
and Mr. Lewis Thomas. The execution of the work 
was excellent throughout, the choruses being sung 
with remarkable steadiness and precision. Encores 
were awarded to Madame Patey for her admirable 
rendering of the song ‘O sleep, itis a gentle thing,” 
and to Madile. Tietjens and Madame Patey for their 
singing of the characteristic duet, ‘‘Two voices in 
the air.” The Cantata was steadily conducted by the 
composer, who received quite an ovation at the con- 
clusion of the performance. The principal instru- 
mental feature of the second part of the concert, 
was the fine performance of the first movement of 
Beethoven’s violin concerto, by Mr. Carrodus, which, 
considering the length of the programme, was lis- 
tened to with a tolerable amount of patience, the 
cadenza, however (a somewhat over elaborated one, 
by Molique) being a hazardous experiment upon a 





Amongst the most effective vocal solos were 
Molique’s song, ‘‘ When the moon is brightly shin. 
ing,” exquisitely sung by Mr. Sims Reeves, Ran. 
degger’s Serenade, ‘“ Dors enfant dors,” given with 
much expression by Madame Trebelli-Bettini, and 
Blumenthal’s song, ‘‘ Love the pilgrim,” to which 
Madlle. 'Tietjens rendered more justice than the 
composition really deserves. Nicolai’s overture to 
the ‘Merry Wives of Windsor,” concluded the 
concert. 


At the second evening concert, on Wednesday, 
Mendelssohn’s ‘“ Walpurgis-Night” was the great 
attraction. The solo parts were sustained by Madame 
Patey, Mr. Vernon Rigby and Mr. Santley, all of 
whom were thoroughly effective, Mr. Santley, es- 
pecially, throwing the utmost feeling into the whole 
of the highly dramatic music which falls to his share, 
The choruses were scarcely so well sung as those on 
the previous evening in Mr. Barnett’s Cantata; but 
the excessive work to which the choir had been sub. 
jected taken into account, the wonder is that the 
voices were not fairly worn out. In the selection 
from ‘ Oberon,” which followed, Madlle. Tietjens’s 
magnificent singing of the Scena, “Ocean, thou 
mighty monster,” was a decided feature. Mention 
must also be made of Madame Trebelli-Bettini’s “0 
Araby,” of Mr. Sims Reeves’s chaste rendering of the 
song, ‘I'll weep for thee,” (which, although now 
not sung in the opera, forms part of a Scena originally 
written for the tenor), and of the quartett, ‘ Over 
the dark blue waters,” admirably given by Madlle, 
Tietjens, Madame Patey, Messrs. Vernon Rigby and 
Lewis Thomas. Then came a miscellaneous selec- 
tion, commencing with Mr. Sullivan’s clever overture, 
‘““The Sapphire Necklace,” (conducted by the com- 
poser) and containing popular pieces in which all the 
principal vocalists took part, amongst which we may 
mention ‘“ O mie fedeli,” brilliantly given by Madame 
Lemmens-Sherrington, Blumenthal’s ‘ Evening 
song,” most effectively rendered by Mr. Sims Reeves, 
and “The Thorn,” so well sung by Mr. Vernon 
Rigby that, notwithstanding the lateness of the hour, 
he was compelled to repeat the first verse. Even 
this was not considered enough; for weary as the 
audience appeared, and utterly prostrated as both 
vocalists and instrumentalists must have been, seven 
pieces had yet to come, under the heading of 
“Hommage a Rossini.” These compositions, 
selected at random from the works of Rossini, con- 
tained, amongst other well known vocal pieces “ Bel 
raggio,” sung by Madlle. ‘lietjens, ‘Non pid 
mesta,” finely given by Madame Trebelli-Bettini, 
and the capital Tarantella ‘‘ Gia la luna,” rattled off 
in his best style by Signor Bettini, but much too 
rapidly for any orchestra to keep pace with him. 
The overture to ‘Guillaume Tell,” played with an 
energy and brilliancy which surprised the few 
musical auditors left, concluded the concert, at 
about half-past eleven o'clock. 

The last miscellaneous concert took place on 
Thursday, when a selection from Ji Flauto Magico 
was given, commencing with the overture, and 
including some of the most favourite pieces, “ La 
dove prende,” (Madlle. Tietjens and Mr. Santley), 
the air, “Ah lo so” (Madlle. Tietjens), and the 
capital duet, “Pa, pa” (Madame Lemmens-Sher- 
rington and Mr. Santley) being amongst the most 
effective, the last piece receiving an unanimous 
encore. ‘O cara immagine,” which was to have 





vocally inclined audience at a Festival concert. 


been sung by Mr. Sims Reeves, was quietly passed 
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over, without any comment save a gentle murmur of /not only that they would infuse a new life into their 
dissatisfaction amongst the audience. Then followed | meetings, but that they would receive the cordial 
a programme of miscellaneous vocal music, the effect | co-operation of those who believe that, with such 
of which to the listeners was that every singer had|resources at command, Art, as well as Charity, 
brought what he or she liked best. From this list/might be equally aided and enriched. 


which we certainly cannot dignify with the name 





of a ‘‘selection”) we may especially commend “ Di/ pup gpoRY OF MOZART’S REQUIEM 


tanti” (Madame Trebelli-Bettini), ‘‘ Fra poco” (Mr. 
Sims Reeves), ‘‘ Qui la voce ” (Madlle. Tietjens), and 
“Come, if you dare” (Mr. Vernon Rigby). We 
may say, however, that a redeeming point was the 


performance of Beethoven’s Symphony in F (No. 8), 
which ushered in the second part. The concert ter- 
minated with the National Anthem. 


By W114 Pote, F.R.S., Mus. Doc., Oxon. 
(Concluded from p. 204.) 

Zelter, Mendelssohn’s master, said of the Benedictus, 
in his correspondence with Goethe, ‘‘ The Benedictus 
is as excellent as it is possible to be, but the school 
decides it cannot be by Mozart. Siissmayer was 


We are glad to find that the pecuniary results of | a-quainted with Mozart's school, but he had not been 


this Festival have been in the highest degree satis- 


thoroughly initiated in it, had not practised it in his 


factory ; for although the amount collected at the) youth “and indications of this are found here and 


doors of the Cathedral, £922, (the whole of which 
goes to the fund of the Charity for which these Festi- 
yals are held) is less than that collected on the last 
occasion, the sale of tickets has been so great that a 
surplus will be left, which will be also handed to the 
fund. 
A word of praise, before dismissing this Festival, 
must be awarded to Mr. Done, who supported the 
onerous duties of conductor, to Mr. G. Townshend 
Smith (who, we understand, accepted the post of 
organist at the Cathedral performances by particular 
request), and to Dr. Wesley, who accompanied most 
ably all the vocal music requiring such aid, at the 
evening concerts. Thanks are also due to the 
Stewards of both Festivals for the courtesy with 
which they fulfilled their laborious office of con- 
ducting the holders of tickets to their places, a duty 
rendered additionally perplexing at Worcester; for 
although admission had been duly granted to the 
representatives of the press, no seats had been pro- 
vided for them, either in the Cathedral or the College 
Hall. 
In judging of the effect of these great periodical 
musical gatherings, we think it unfair to consider 
them solely according to their bearing upon the art. 
The addition to the funds of local Charities, which 
might otherwise languish for want of aid, the grati- 
fication afforded to the many residents of the neigh- 
bourhood in which the meetings take place, and the 
frequent opportunities thus afforded for the assem- 
bling of friends and the display of hospitality must 
also be taken into account if we desire dispassion- 
ately to consider the benefits which the Festivals 
confer. With regard, however, to their mere ar- 
tistic influence, we are inclined to believe that there 
is a growing tendency to awaken from the torpor 
too often inseparable from institutions around which 
80 many traditions have clung. At Norwich and 
Worcester this year, novelties have been produced, 
and Rossini’s Messe Solennelle has been performed 
at both Festivals. This commendable attempt to 
escape from dull routine ought by all means to be 
encouraged ; but it should be borne in mind that, 
in addition to works by new composers, there are 
many works by old composers still comparatively 
unknown. That several sublime productions of the 
greatest writers should be left to repose undisturbed 
for so many years seems almost incredible, were it 
not known how those who have the ordering of pro- 
grammes usually work in a groove. If artists who 


there in the beautiful Benedictus.” 

Oulibicheff, whose masterly work deserves to share 
in the immortality of its hero, speaks strongly, fully, 
and repeatedly, in favour of Mozart’s claim to these 
portions of the Requiem. He says :— 


“‘ Siissmayer claims to have composed these ; we have no proof in 
his favour, nor have we any evidence to the contrary. And if in 
matters of art we had to give a judgment as in matters of civil law, 
we must admit his claim, as no one comes forward to dispute it 
with him. But criticism is not bound down to the forms of law; 
the true proofs of the authenticity of a master-work lie in the work. 
itself. The traveller who boasted that he made an extraordinary 
leap in Rhodes, may be asked by the critics, ‘Why do you not also 
jump as high or as far here?’ 1 do not wish to be thought unjust to 
Siissmayer, but, among his many works, not one has outlived him, 
and he owes all his present notoriety to Weber. If he, however, as 
a young man, was capable of composing three movements of the 
Requiem which, although they stand, in certain things, below the 
former ones, do not contrast unfavourably, either in idea, or style, 
or colouring, with a score which is acknowledged to form the 
highest masterpiece of the greatest musical genius of all time ;— 
if this is so, we must necessarily admit one of two things; either 
Siissmayer has therewith begun to be Mozart and ceased to be 
Siissmayer, or the spirit of the master has come down from heaven 
to the scholar, fur the purpose of inspiring him with the conclusion 
of the Requiem; and in this case we must admit that this celestial 
visitor has never paid him more than one visit. If we must believe 
in one of these miracles, I prefer the latter. 

** We are certain (so far as there can be a moral certainty about 
anything) that Siissmayer did not compose these things entirely 
afresh. Whether he found any written indications for the funda- 
mental ideas in them, or whether he received them from Mo- 
zart at the piano, with verbal explanations as to the instru- 
mentation, will now never be fully known. So much, however, is 
certain, that some indications must have served him as the guide to 
his work. I will go further, and assert that the places are easily to be 
discovered where the indications have been sufficient, where they 
were insufficient, and where they were entirely wanting. 

‘For example, in the Benedictus and the Agnus, Mozart's ideas 
were indicated with sufficient clearness to make it possible to carry 
out these movements to the extent originally designed. In the 
Sanctus, on the contrary, this was not the case, as it is only at the 
commencement that it promises to surpass every other Sanctus in 
sublimity. What solemn grandeur! We prepare to listen with our 
whole soul. and we strain every auditory nerve ;—but in a moment 
all is gone by!* Who would be liberal enough to make a present 
of these ten bars to Siissmayer? Nobody; not even Weber. The 
Osanna, however, is only the beginning of a fugue, which reminds 
one of Handel's finest subjects, and which deserved more develop- 
ment, if the writer had been in a position to carry it out. Siissmayer 
himself has indicated where the leading-strings failed him. Where 
the master stops, the pupil stops also. He says: ‘In order to give 
the work more uniformity (?) I have taken the liberty of repeating 
the Kyrie fugue to the words, Cum sanctis tuis.’ A fine way, indeed, 
to give a work more unity, to conclude it with the beginning! 
What sensible man would be satisfied with such a miserable excuse? 
If he was able to compose three new movements, he would certainly 
have composed the fourth also. We see from all this what extra- 
ordinary care Siissmayer took to avoid doing more of his own than 
was absolutely necessary. He would not place himself in the 
position of the ‘crow in peacock’s feathers,’ and for this the world 
owes him eternal gratitude.” 


Oulibicheff, in another place, lays great stress on 
the “scraps of paper,” which, he insists, must have 
been for the unfinished portions of the Requiem, and 











have musical power at these Festivals were to throw 


* Ido not see the force of this remark. Nearly all Handel's 


their heart into their task, and resuscitate some of grandest efforts are very short, as, on obvious xsthetical principles, 





these forgotten compositions, they may rely upon it they ought to be. 
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which he concludes Mozart must have written in bed | with the severe earnestness of the other movements, 
in the same manner as he was accustomed to write|even of the Juba mirum. 

similar scraps in travelling. At the end of his book| With the Agnus Dei we come, says Jahn, into a 
he returns to the subject again. In the Benedictus, | totally different region. Here we find the deep inner 
he mentions the admirable and enchanting variety of | feeling, the noble beauty, and the individuality of 


the thematic ideas, instancing the passage in thirds | 


invention, which we so much admire in the first por. 


and sixths between soprano and tenor. It is, he|tions of the Requiem. ‘The fine expressive flowing 


says, only a passage of thirds and sixths, and yet it, 
forces from one a cry of admiration! All this, he) 
adds, says indeed much for Siissmayer ! | 

In the Agnus, he agrees with Marx ; and, indeed, 
as to this movement there are no two opinions. And 
again he takes up the former strain :— 

“ How wonderful! Irepeatitagain! Siissmayer, who gives him- | 
self out for the author of the ten sublime bars of the Sanctus ;—of 
the altogether admirable Bened:ctus ;—and of the angelic, or rather 
divine Agnus Dei ;—Siissmayer avoids developing the fugue of the 
Osanna, and, when he arrives at the Lux eterna he can find nothing | 
better to do than to repeat the Requiem and Kyrie! I ask again, is| 
not this the strongest and most striking of all imaginable moral) 
proofs, that Siissmayer has carefully avoided introducing, in his | 
work as completer, or rather as intelligent copyist, a single idea that | 
did not belong to the master? In spite of the absence of material 
evidence as to the three last numbers of the Requiem, the Almighty 
has not willed that even the least reasonable doubt should lie over 
a work which is not only one of the finest monuments of his worship, 
but, under its historical teaching, one of the most shining mani- 
festations of his Providence!” 

Otto Jahn, in his great Life of Mozart, devotes 
much attention to this question, not only as a very 
competent critic himself, but taking advantage of all 
that had been written on the subject before him. 
He calls attention, in the first place, to the much 
more copious use of the trombones through the whole, 
of this portion of the Requiem, than in the former 
parts, as an evidence of a decided change; for, 
although these instruments were, at that time, much 
used by church writers in support of the voices, it 
was Mozart’s custom to use them very sparingly. 
The conclusion of the Lacrymosa he praises for its 

d solemnity. The Sanctus and Osanna he 
scarcely holds to be decisive ; for he does not think 
that the general character of dignified magnificence, 
and the truly majestic point of the C natural, are 
sufficient to disprove Siissmayer'’s claim. He believes 
these movements to be not equal to the best of the 
preceding ; and though there is nothing to show that 
Mozart could not have written them, yet it would be 
difficult to find certain proof that they might not 
have been produced by a talented and well-instructed 
musician like Siissmayer. 

The Benedictus Jahn considers in another category, 
as he agrees with Zelter that the school decides 
against its being entirely Mozart’s composition. He 
says :-— 

“The first motivo, and the idea of the several voices replying to 
each other, may well be Mozart’s; but the working out certainly 
cannot be. The motion is obviously interrupted when the soprano, 
after the alto, again enters in the tonic; and the passage into the 
dominant is very lame. Still lamer, after the close of the first part, 
are the laborious continuance in F major, and (instead of the deve- 
lopment naturally expected here) the immediate return by the chord 
of the seventh to the first part, which is then repeated entire. 
Neither the design nor the execution of all this is worthy of Mozart. 
And further, it is hardly credible that, in the interlude, he would 
have copied the Zt lux perpetua, from the first movement, in such a 
strange fashion as itis here done, without any reason for an allusion 
to that place.” 

Then he alludes to the thick and full instrumenta- 
tion, which appears more closely connected here with 
the general design than in other movements, and 
which is so unlike the rest, particularly in the use of 
two trombones, which Mozart never used elsewhere, 
and which here supply the place of horns. Finally, 
the character of the whole is not only soft and 
delicate, but in many places somewhat effeminate and 


violin figure pervading the whole of the first period, 
is admirably enhanced by its harmonic treatment, to 
which the soft counter phrase in its peaceful motion 
gives a most soothing conclusion. The repetition 
twice over is effectively varied, and the close ig 
brought out more prominently by a novel and beau. 
tiful turn. Everything is perfect and masterly. He 
has seen nothing, he adds, in Siissmayer’s works 
which can warrant the ascription of this movement 
to him, and is convinced that at least the chief ideas 
must be Mozart’s, and that Siissmayer can scarcely 
have had a more important hand in this than in the 
earlier movements. 


Siissmayer’s claim to the whole of this part must, 
he remarks, be considerably shaken if a well-grounded 
doubt can be thrown on any single point; but he 
does not venture to assert with confidence that in the 
Sanctus and Benedictus, Siissmayer must have availed 
himself of sketches by Mozart himself. 


Mr. Macfarren, one of our most esteemed musical 
critics, and an enthusiastic admirer of Mozart, has 
favoured me with the following communication :— 


April 10th, 1869, 

My peEAR Dr. Pote,—Since you ask for my views as to the 
intrinsic evidence of Mozart's authorship of the pieces in the 
Requiem claimed by Siissmayer, I offer you the following :— 

Lacrymosa.—From the entry of the voices in the third bar, to their 
full close in the key of F, on the word ‘* Domine,” in the nineteenth, 
is one continuous musical idea. It seems to me utterly impossible 
that any man can have entered into another's incompleted thought, 
and carried it on in unbroken unity of phrasing and of feeling, as 
Siissmayer pretends to have done in this instance ; and, commencing 
after the word “ favilla,” in the fourth bar, as he says, to, have self- 
appropriated the original intention so as obviously to have fulfilled 
it. As well might it be assumed that any stanza of poetry had 
been finished by another imagination than his who conceived the 
first line,—that any sentence of an argument could be completed by 
another power of thought than his who indited the initial words, 
I am certain that the first seventeen bars for the voices were com- 
prised in a single progressive thought, and that the mental process of 
their composition had no interruption. Whoever conceived the first 
four bars, then, included the next thirteen in the self same action of 
the mind. I think that Mozart never wrote anything more identical 
with his own peculiar manner than the beautiful phrase to the 
words, “ Huic ergo parce Deus, pie Jesu, Jesu Domine.” If, asI 
cannot doubt, this be his; so, certainly, must be the antecedent. 
The next bars are a repetition, for instruments only, of these last. 
Then follows a resumption of the opening phrase, and, with a new 
completion of this, the movement is rounded to its conclusion. 
Hence, I believe that the whole was the work of one mind, if not of 
one moment, which mind was Mozart's. 

Sanctus.—The grandeur of the opening is worthy of any one; but 
the stupendous effect of the high C for the basses upon the word, 
* pleni,” with all the string instruments in unison upon the note, 
and the magnificent rendering of the idea in the text, are evidence 
of the greatest genius under happiest inspiration. I cannot believe 
this really sublime thought to have emanated from a man of whose 
many attested works not one note is remembered. 

Osanna. — This might have been written by any sufficiently 
practised contrapuntist; but I know of no evidence that the pre- 
tended composer was a sufficiently practised contrapuntist. 

Benedictus.—The beauty of the melody, and its admirable sustain- 
ment, moreover, the peculiar tnrn of its phrases, all indicate Mozart 
as the originator of this piece. The device of changing the modu- 
lation into F for the soprano, for a modulation into E flat for the 
tenor, when, in the second part of the movement, the melody needs 
modification to induce its close in the original key instead of that 
of the dominant, is a stroke of great mastership. The allusion to 
the passage with brass instruments in the Introit on the words, 
‘et lux perpetua,” may have been accidental; it may have been 
designed to suggest that ‘‘He who cometh” is the * perpetual 
light.” It is a good relief in the general colouring of the piece; 
and, whether upon this purely technical ground, whether with such 
suggestive design as has been hinted, or whether by mere accident, 
its appearance is admirably effective, and may well betoken the 
work of a master-hand. Scarcely so does the half close in the key 
of F that ensues, with the recommencement with the bass voice im 
the same key. I suppose that Mozart might have made the instra- 





luscious, and contrasts remarkably in this respect 


mental interlude terminate with a full close, as a confirmation of 














> oe = oo ee | 


ytp<§—eagi 


‘Bice | i 


1: bee 


‘@iueei | i 





ioetc 





TREBLE 


TENOR 


(ve. lower). 


The Musical Times. 





Comfort, © Lord, the soul of Thy serbant. 


ANTHEM FOR FOUR VOICES. 


Extracted from Dr. Crorcn’s “ Be merciful,” and newly arranged by Joun Goss. 


London: NovELLo, Ewzr and Co., 1, Berners Street (W.), and 35, Poultry (E.C ). 


VERSE. Psalm 86, v. 4. 
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A Folio Edition of this Anthem is published by Novello, Ewer and Co., price 6d.; also separate Vocal Parts, 6d. 
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the foregoing vocal cadence: and might have made the passage for 
the voices that brings about the return to the subject continuous of 
this, instead of a new beginning. Such is a supposition only, and 
must be received as such. I am still more doubtful of Mozart's 
paving touched the instrumentation of this piece, further than to 
indicate the employment of the brass in the passage to which 
allusion has been made. I think that he could not have sanctioned 
the frivolous use of the alto and tenor trombones that stands in the 
score, nor the duplication of the basscons in some passages that 
seem to demand the delicacy of a single instrument, nor the want 
of symmetry which there is in the treatment of the vocal theme in 
F, and the recurrence of the same in B flat. The same evidence of 
a stranger's interference, however. is notable in the inappropriate 

sage for the trombone in the ‘‘ Tuba mirum;” and I am disposed 
to think that if, as is alleged, this stands in Mozart's writing, he 
can only have set down the notes sketchily, to preserve the idea, 
intending always to transfer them to the part for some other 
instrument. 

Agnus.—The figure for the violins, the infinite beauty of the first 
passage to the words, “ dona eis,” and the character of the whole, 
strongly indicate the power of Mozart throughout this piece,— 
strongly protest against the claim of any one but himself to its 
authorship. 

Ithink that, there being no complete copy of the work in his 
writing, no more disproves Mozart's having written one, than the 
same fact disproves Shakspere’s authorship of Hamlet. Even the 
questionable orchestration in the pieces above noticed, may have 
been a mask, purposed to screen the fraud of an impostor, who con- 
cealed or destroyed the completed autograph, in order that he might 
take to himself the incredible credit of having had part in the 
master’s masterpiece. I can aver that one musician has played an 
unwritten piece to another, who has reminded him of the entire 
flow of his own thought when himself has forgotten it; Mozart may 
have played to Siissmayer some portions of the Requiem which he 
lived not to write, Siissmayer may have recollected the purport but 
not all the details of these, and he may have composed when he 
could not remember. He may, however, be worse knave than fool, 
in wilfully altering what I suppose to be the points of weakness. 

Faithfully yours, 

G. A. MACFARREN. 
Ihave spoken with many other eminent musicians 
on the subject, and find generally the same opinions 
held as in Germany, but with perhaps an inclination to 
attribute a larger share to Mozart; Professor Stern- 
Sterndale Bennett, however, speaks strongly of the 
, : ve “pe fica 

unevenness of the work, and, in particular, is dis- 
inclined to admit Mozart’s hand in the “‘ Lacrymosa.” 

For my own part, after an earnest endeavour, with 
the aid of a tolerable knowledge of Mozart’s music, 

. . . . . 5 . 
to arrive at some discrimination between what is and 
what is not to be ascribed to him in these parts of 
the Requiem, I am content to give up the problem 
as insoluble. 

Such is all the evidence we can bring to throw 
. . . . . 5 
light on this interesting question. It amounts to 
this; that although no historical proof exists of 
Mozart having had any part in these portions of the 

: y aed: 
Requiem, yet the fact of the scraps of music bein 

: 23 : i oe 
given to Siissmayer, and his personal communications 
with Mozart, render it possible that the ideas of the 
great master may have been used therein; a suppo- 
sition which the testimony of the music itself, as 
interpreted by the best critics, renders more than 
probable, if not absolutely certain. 

But be this as it may, there is enough in the work 

. ’ . . 5 9 
taken as a whole, to identify it as the grandest effort 
of the genius of this immortal composer, and to justif 

ig ta ae ages. gai y 
the emphatic designation of it with which we com- 
menced this wonderful story, ‘‘OPUs SUMMUM, VIRI 
SUMMI.” 
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A LETTER has been received by Mr. John 
Curwen, President of the Tonic Sol-fa College, announcing 
that the Committee of Council on Education will be 
prepared at future examinations to accept the Tonic 
Sol-fa method and the Tonic Sol-fa notation “ upon the 
same terms as shall from time to time be applicable to the 
ordinary method and notation.” 


We are requested to state that Mr. Malméne, 
Mus. Bac., Cantab, formerly of Derry, Ireland, who had 
been appointed Professor at St. Catherine’s Hall, Augusta, 
Maine, has resigned, and accepted the office of Organist 
and Choirmaster at Trinity Church, St. Louis, Missouri. 


Tue new Polyhymnian Choir’s last Public 
Rehearsal attracted a very numerous audience. The 
programme consisted of a selection from Bishop’s glees, 
and included, “ Now by day’s retiring lamp,” “ What 
shall he have that killed the deer,” “ Blow, gentle gales,” 
« Foresters, sound,” “ Daughter of Error,” (solo, Master 
Robinson), “ Mynheer van Dunck,” and “ Now tramp,” 
(solo, Miss Emily Dixon). Mrs. Paulsen, the accompanist, 
played a Pianoforte solo, “‘ Home, sweet Home.” Some 
excellent songs were given by Miss Dixon, Miss Lowry, 
(both of whom received encores), Miss Bent, Messrs. 
Fincke, Price, Hickley, Charles, and Wallington. 


Tue Tonic Sol-fa Association, aided by several 
pieces of artillery, gave a Concert at the Crystal Palace 
on the 8th ult. Several new effects were tried for the 
first time in England on this occasion; and the Associa- 
tion has every right to be congratulated on the success of 
the entertainment; the firing of the cannon, the clinking 
of the anvils, in the well-known “ Anvil Chorus,” and 
the grasping of hands in “ Auld lang syne,” producing an 
effect such as we have never yet witnessed at a Crystal 
Palace Concert, excellent as they are known to be. Every 
praise is due to the Royal Engineers who arranged the 
electrical battery which communicated with the guns; 
and we have no doubt that, with a little more training by 
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the conductors of the Sol-fa Association, many sensational 
military effects, yet untried, may be successfully carried 
out. This monster concert has shown us that Britons 
have resolved not to be longer the slaves of acoustical 
laws; and so grand an idea once conceived, cannot be 
better carried out than by an Association which com- 
menced its labours by reforming our musical notation, 
and will end them by reforming our music. 


As a curiosity in musical criticism, we re- 
print a notice, from the Norfolk News, of the performance 
of Mendelssohn’s “Hymn of Praise” at the Norwich 
Festival. 


‘The holders of five shilling tickets were regaled with this work 
for the first half of their concert. For our own part, we felt it to be 
dreadfully heavy when we heard it on a morning, and, of course, in 
an evening it is worse. The opening symphony, which seems 
almost interminable, contains abundance of ingenuity, but little 
enough of inspiration. It begins with two bars of melody, delivered 
by the basses, and is followed (after a couple of bars by the whole 
band) with two bars more. Thus there is a strain of four bars, 
whereof the first two forms the subject, and the other two a sort of 
counter subject. Now, a subject of two bars is too short to be very 
interesting, and this subject, in particular, has nothing fascinating 
about it; if heard only once, it would pass through the mind and be 
forgotten. But the composer is determined to brand it on the 
memory by endless repetition. It pops up in all sorts of places, 
and is treated in an infinite variety of ways. Sometimes, indeed, it 
is so long silent that we begin to hope that we have heard the last 
of it, when, bolt! in it comes, like Paul Pry, with a ‘hope I don't 
intrude?’ But it does intrude, till it stings like a gadfly. The chorale 
we take to be a quotation. Like most of the German Psalm Tunes, 
it has a pause at the end of every line, which somewhat interferes 
with the rhythm. After this dismal ditty has been sung by the 
voices, it is repeated, and this time it is accompanied by the band, 
which executes divisions in semiquavers. Here there are two im- 
provements—the time is taken more quickly, and the tormenting 
pauses are relinquished. Of course, there are redeeming features in 
the ‘Hymn,’ but not sufficient to atone for the faults we have 
named. If we are occasionally put into good humour by a bit of 
bright melody, the composer will not allow us to enjoy it long; and 
as if to render condonation impossible, he knocks us down at the 
last with that fatal phrase which has haunted him like a ghost 
through his work. Of the performance, we can gpeak in terms of 
unqualified praise. The dulcet tones of the wind instruments, the 
brilliant execution of the strings, and the fine singing of the prin- 
cipals, together with the tremendous din of the choruses (f»r noise 
pleases some people better than music), carried the work through, 
in spite of its weary length.” 


The next is an exhaustive review upon the same com- 
poser’s ‘‘ Reformation Symphony.” ‘To understand the 
last sentence. we must tell our readers that Albert Smith 
and his brother, when young men, at their amateur per- 
formances, always endeavoured to introduce a moonlight 
scene, “ because,” said Albert, “as soon as ever I held a 
tallow candle behind the moon, the spectators began to 
clap.” 

“The performances of this evening commenced with Mendels- 
sohn’s ‘Reformation Symphony.’ This piece occupied more than 
half-an-hour in a concert which would have been too long without 
it. There certainly was one very pleasing movement, which might 
last about five minutes. All the rest was ‘leather and prunella’ 
One movement had a sort of air for the strings, accompanied with 
an iteration of one note for the basses, which effect is diffi-ult to 
explain, but easy to imagine. In a soldier’s band, you will often 
hear some opera air executed by the first clarionet, accompanied 
by the bass instruments, with ‘ tut, tut, prut, prut,’ as Sterne has it 
when he says, ‘these fifths are wickedly strung.’ That was the 
sort of effect produced. But some clapping was elicited by the 
braying of the trombones. These instruments are to Mendelssohn 
in the place of a ‘candle behind the moon.’” 


When we say that these depreciatory remarks upon 
poor Mendelssohn are followed by a burst of enthusiasm 
upon Pierson, it is impossible to help mingling regret with 
our laughter; for whatever may be the value of Mr. 
Pierson’s compositions, we cannot but feel that he is an 
artist, and that he could scarcely therefore hope to be 
helped to fame by the mistaken zeal of the critic of the 
Norfolk News. 


Tue death of Mr. J. H. Frobisher, Organist 
of the Parish Church, Halifax, which occurred on the 
3rd. ult., will cause much regret to the many admirers of 
his talent, as well as to his numerous personal friends. 
His funeral took place at St. Paul’s Church, King’s Cross, 


Rebielos. 


Cornish Broruers, Birminauam. SiPKrn, Marsnary, 
AND Co., Lonpon. 


The English are not a musical people, A Paper on Mug. 
cal Education. By Charles Lunn, Professor of Singing, 


Tue contents of this pamphlet, it seems, were intended 
to be publishec as an article in the Cornhill Magazine, 
and were written with the view of being a companion ar. 
ticle to one bearing the same title, by Mr. G. A. Macfarren, 
which had previously appeared in that periodical. It was, 
however, rejected by the Editor, “ presumably,” says the 
author, “on account of its musical revolutionary charac. 
ter.” We do not believe this: public attention has beep 
latterly so directed towards the subject of musical tuition 
in this country; and so many incontrovertible truths 
have been fearlessly stated that an author, as long as he 
writes earnestly, and steers clear of personality, need not 
fear that his articles will be rejected by any journal on 
account of their “revolutionary” tendency. For our. 
selves, we are glad to welcome one who has thought out 
the matter with so much intelligence as Mr. Lunn; and 
as, in illustration of his opinions, he quotes from two of 
our own editorial articles, we need scarcely say that in 
most of the main points of his argument we cordially 
agree with him. In a friendly spirit, however, and just 
as we might converse with any other travelling com. 
panion, we should like to say a few words. In the first 
place, we think it a great pity that the article should have 
been tacked on to that of Mr. Macfarren; the weakest 
points of his pamphlet being, in our opinion, precisely 
those in which the author attempts to refute the argu. 
ments of his predecessor, To give only one instance, we 
believe with Mr. Mactarren that it is the men of genius (the 
exceptional members, in fact, of a nation) who give the re- 
putation to a country; although we willingly admit that 
the general musical culture and executive power of the 
people in the aggregate have much to do in confirming 
that reputation. When Mr. Lunn takes up the sub. 
ject from the point at which Mr. Macfarren left it, 
there is much shrewd and clever reasoning; especially 
where the thorough incompetence of many teachers on 
the very rudiments of the subject they profess to teach is 
indisputably proved. ‘The first thing,” says our author, 
‘¢that a master has to teach his pupil is the art of getting 
the best quality of tone from his instrument. Then, but 
not till this is done, he has to instruct his pupil how to 
get the greatest amount of executive skill in the shortest 
space of time, on that quality.” Undoubtedly: but how 
many masters, instead of pursuing this method, wilfully 
keep their pupils ignorant, and then endeavour to get the 
greatest amount of money in the shortest space of time, 
on that ignorance ? 


W. Kent anp Co., Lonnon. Coterorp, Baru, J. C. 
TUucKER. 

Music: its Properties, Origin, Progress and Purposes. 

Being a Lecture, delivered by J. Rose, M. M. 


Tue title of this pamphlet would lead us to expect a 
most exhaustive essay upon the art; but we cannot pro- 
mise that this expectation will be realised by those who 
peruse it. At the commencement we have the usual con- 
ventional phrases about the “chirping of the feathered 
choristers,” “ the melancholy sound of the water- fall,” and 
“the wild roar of the waves;” and we are also told 
“that the first and eighth sounds of an octave blended, 
pre-eminently exemplify the unity which ought to exist 
among all the members of the human family.” It may 
be gathered from this that our author is an enthusiast; 
but further on we read an example of the power of music 
which has never yet struck us, “When we go to view 
the exhibitions of wild animals,” writes Mr. Rose, ‘we 
see stationed in front of the pavilion a band of some half- 
score musicians, not merely to attract a multitude, but 
to soften, if not subdue, the ferocity of the beasts within.” 





on the 8th. ult. 


Here we atonce confess to rank below the ‘beasts 
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within ;” for, although the music we have been accustomed | tions on tne Hymn-tune, S¢. Ann, the second of which, 
to hear on these occasions may tranquillize them, we|especially, contains some exceedingly clever writing. 
most positively affirm that it renders us ferocious, Again, | Amateur performers on the Harmonium who are not con- 
much as we believe in the soothing effects of music, in| versant with all the figures and letters generally used to 
assailing the “ blood-thirsty beasts in the woods of Africa,” |indicate the stops, will be glad to hear that Mr. Elliott 
we would certainly rather trust to the ‘‘sheeny sword,”|has furnished a full explanation of them at the com- 
or “destructive cutlass,” than to any “ sweet sounds” that mencement of this collection of pieces, 


uld be ‘‘ wafted on the breeze,” even could we shield | — i 
cureelves ingloriously behind Adelina Patti and Sims| Maud. Meditation, for the Piano. By Willem Coenen. 
Reeves. Seriously, we cannot but think that this exagge-| None but those who have a perfect command of the 
rated view of the real mission of music does more harm instrument, and who can moreover grasp extensions with 
than good ; and we should be indeed sorry (whilst credit-| ease, should attempt this composition; but to the possess- 
ing Mr. Rose with the best intentions) if this could be|ors of these accomplishments we can recommend this 
looked upon as a representative essay upon the art, be-| « Meditation” as a good piece of its kind. A plaintive 
longing to an age so enlightened upon the subject as the| theme is given out with the thumb of the right hand, 
present. But our author does still greater harm as he| accompanied with detached chords. Where the arpeggios 
advances; for as his religious (or perhaps we might say | commence, the passages lie well under the hands; but at 
«gerious”) tendencies develop, we find that he has all the jthe change to 12 rhythm, the difficulties accumulate ; 
time been speaking, not of music in the abstract, but of} and the extensions in the left-hand become so wide that 
sacred music. ‘ No art,” he says, “has been so morally the composer has benevolently given another part, where 
degraded, perhaps as music. It has degenerated from|the chords are written more closely together, which may 
David's harp to a gipsy’s hurdy-gurdy; and from Zion’s| be substituted for the more difficult one, We are no 
sanctuary to a London Opera.” Can religious bigotry go friends, however, to these “ facilitated” passages; and 
beyond this? But there is yet more in the same strain. | therefore as we have already said, the piece can only legi- 
“] know,” he continues, “the sanctuary has too much|timately appeal to the most advanced performers. 


i E; v y prefer tl - ; : 
restraint for many; hence they prefer the concert-room Trio, for Female voices. Words by 





Summer Days. 


for shewing-off.” Then, after advocating the desirability Elliott Stock. Composed by Henry Charles Banister 


of making the concert room the preparetorium to the sanc- 
tuary instead of the reverse, as is now the case, he says, 
“What makes the concert-room so attractive to such 

ple? Because there they make Handel’s solos vocal 
steeds, on which they ride to fame.” 
manner in which all those persons who faney that they 
“have a call” proceed to enlighten their fellow-creatures 
is fully exemplified throughout this pamphlet; for our 
author proceeds to interpret the scriptures for us, to inform 


The self satisfied | above the ordinary compositions of this class. 
dulations give a freshness to the Trio, without interfering 
with the flow of the melody. We have hitherto seen 
Mr. Banister’s name appended to instrumental works; 


A very excellently written Trio, remarkable for clear- 


ness of design; melodious throughout, and with a dis- 
tinctive character in the accompaniment which lifts it 


The mo- 


but this piece proves that he fully understands the art of 


us that “ the mingling of voices produces misery in hell,” | writing effectively for voices. 


to tell us what is and what is not grateful to the Deity, 
and winds up by saying that we should encourage music 
in the right way—that is, in his way— Till at last we 
sit down with heaven’s delighted throng; and unite with 
angelic choirs, amid rainbow-radiance, glowing with re- 
splendent lustre—tuning our golden harps with love-gilt 
fingers—joining in the grandest most exquisite and sub- 
lime outburst of praise,” &c. This essay ‘‘on Music” was 
ed in 1865: let us hope that its author has had 
eisure to become more tolerant since that time. 





Nove.io, Ewer anp Co. 


Siz Original Pieces, for the Harmonium. Composed 
by J. W. Elliott. 

Sounp and healthy music, like this, will be found ac- 
ceptable to Harmonium players, who are seeking for com- 
positions specially written for the instrument, by one 
who thoroughly understands its capabilities. We have 
hitherto spoken of Mr. Elliott only as an arranger; but 
these six original pieces sufficiently show that their author 
can command a wide circle of admirers on his own ac- 
count. No. 1, Moderato, is a smoothly written little 
sketch, harmonised with much skill throughout. The 
phrases are elegant; and the eight bars of key-note pedal 
at the conclusion, ending with a plagal cadence, in the 
major key (the piece being in the minor), are most 
effective. No. 2, Allegretto con Moto, affords a good con- 
trast with the preceding placid movement. Based on a 
flowing subject in § rhythm, in which the two hands are 
tolerably evenly employed, this piece will be in the 
highest degree attractive, both to players and listeners. 
No. 3, is the Hymn-tune, Melcombe, with four variations, 
the harmonies in some of which are exceedingly ingeni- 
ous. No. 4, Allegro Moderato, is simple in construction, 
but not the less to be commended on that account, the 
theme being extremely melodious. No. 5, Andante 
con Moto, is chiefly remarkable for some good passages of 
imitation ; but the piece is scarcely as much to our liking 


O my love's like the red, red rose. Trio. Words by 
Burns. Music by G. A. B. Beecroft, Mus. Bac., Oxon. 

Tuts is a smoothly voiced Trio, showing much musical 
feeling; and there are several good points, which may be 
made effective, if well sung. We particularly like the 
modulation into the relative minor, at the end of the 
second phrase ; and there is also much to commend in 
the progression leading to the final close at the conclusion 
of the verse. The Trio is written for two soprani and 
a tenor. 


Siz Four-part Songs. Composed, and dedicated to 
Henry Leslie, Esq., and the Members of his Choir, by 
Samuel Reay. 

. Spring Voices. Words by Mrs, Bussell. 
. Waken, Lords and Ladies gay. Words by Sir Walter 

Scott. 

. As it fell upon a day. Words by Richard Barnfield. 
. Huntsman rest. Words by Sir Walter Scott. 

. ’Tis May upon the Mountain. Words by C. Rokeby. 
Take, Oh take those lips away. Words by Shakspeare. 

Turse Part-songs, by a composer who has already 
made his name in this department of vocal writing, are of 
more than average merit; and abundantly as the market 
is supplied with part-music, we feel certain that some of 
them, at least, must command general attention. The 
first on our list, although by no means the most striking, 
is written with a thorough knowledge of vocal effect. 
There is a good point where, after the modulation into 
the Dominant, in the 8th bar of the second page, the 
Soprano takes G natural, and afterwards G sharp; 
although we think that the words ‘* Nature calls to deck 
her bowers,” are repeated somewhat too often. No. 2, 
composed, as the author says in a foot-note, before Mr. 
Henry Smart’s setting to the same words was published, 
has a right to be judged on its own merits; and we may 
say that its merits are by no means inconsiderable: it has 
a flowing spirited theme, in 3 rhythm, harmonised most 


be 


> or oo 





as those which precede it. No. 6, consists of three varia- 


effectively throughout, and is moreover admirably adapted 
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to the words. No. 3, which Mr. Reay calls a “ Madriga- 
lian Part-song,” is written to the well-known words “ As 
it fell upon a day,” the authorship of which, he truly 
says, may be disputed ; but we question whether Richard 
Barnfield has sufficiently established his claim to the 
poem. The music of this song is full of character, and 
certainly is perhaps more in the spirit of a Madrigal than 
any other in the series, although it does not fulfil all the 
requisites of that style of composition, 
our favourites: the parts are all excellently written ; and 
there is much legitimate effect evolved from the hunting 
character of the music. The return to the original sub- 
ject, after the pause on the Dominant harmony, is exceed- 
ingly happy. No. 5, is a graceful melody charmingly 
accompanied ; and as a specimen of the composer’s placid 
part-songs, cannot fail to obtain favour: indeed we are 
somewhat disposed to consider it one of the best of the 
set. No. 6, the Page’s song in “ Measure for Measure,” 
is so well harmonised as to invest it with an interest 
which the character of its phrases would perhaps scarcely 
entitle it to without such aid. Considering how difficult 
it is to compose Shakspeare’s poetry, we think that, on 
the whole, Mr. Reay has been fairly successful. 





Lamporn Cock, AND Co. 


Sonata in F Major (Op. 5.) Dedicated to his Master, 
Professor W. 8. Bennett, M. A., Mus. Doc. By William 
Crowther Alwyn. 


Mr. Atwyn writes with a freedom quite remarkable 
for one who numbers this Sonata “Op. 5.” Unless he 
has already composed a great many smaller works, which 
have been consigned to the flames (the very best place for 
all crude attempts) we can scarcely imagine how he can 
have gained his experience; for although unequal in 
merit, the several movements of this Sonata shew a vigour 
of writing and a power of development which we rarely 
see in early compositions. The first movement com- 
mences with a bold subject, to which the second theme 
forms an admirable contrast; and after the double bar, 
we have some very excellent writing, the two hands occa- 
sionally imitating each other with much effect. We re- 
gret that there is no slow movement; for in composing, 
as in playing, this is usually the severest test for an artist. 
The next movement is exceedingly simple in character, 
and unites itself gracefully with the placid Trio; but if 
the composer had not written Scherzo D. C. at the end of 
the Trio, we should certainly have imagined the pre- 
ceding movement to have been a Minuet, especially as 
the direction is Moderato, poco Allegro. The last move- 
ment is based on an elegant subject, in 3 rhythm, The 
passages throughout lie well under the hand; and there 
is no undue straining after effect, either by over elabo- 
rated harmonies or by perplexing extensions. This is 
perhaps the most satisfactory movement in the Sonata; 
and we should have been glad if Mr. Alwyn could have 
aided the player in this, as well as in the other move- 
ments, by putting the metronomic mark; for the vague 
Italian words used leave us very much in doubt as to the 
real intentions of the composer. 


Caprice Nocturne; for the Pianoforte. By Henry Graves. 

Aursovuen it might be puzzling for the composer of 
this piece to define what he means by a Caprice Nocturne, 
there can be no question that he has written a very ele- 
gant trifle, which may be confidently recommended to 
pianists who choose music rather on account of its in- 
trinsic merit, than its difficulty. A calm subject, in triple 
rhythm, afterwards ornamented with arpeggios, is suc- 
ceeded by a vigorous theme, in the relative minor, with a 
triplet accompaniment. We should have preferred a 


little more variety in the return to the original melody ; 
but what is attempted is well carried out ; and the coda, 
containing fragments of the subject, grows up naturally, 
and forms an effective conclusion to the piece. We 
should imagine that Mr. Graves might safely venture on 


No. 4, is one of trasting well with this tranquil melody. 


Le Séjour de la Néréide. 
By W. Chalmers Masters, 

A ricur and fanciful little sketch, which, apart from 
its musical merit, may be practised as a study with much 
profit, single and double shakes and arpeggios for both 
hands prevailing throughout. An appropriate theme, 
singing at the top of a murmuring accompaniment, is the 
leading idea of the piece; the subordinate subjects cop. 
The compos. 
tion, although not demanding a large amount of what is 
called «‘ executive power,” requires the utmost refinement 
and delicacy of touch to do it any justice. A pianist, 
whose fingers have been trained to express the varied 
lights and shades of musical feeling, will find in this 
Caprice much to admire. 


Caprice ; for the Pianoforte, 





AsHpowN AND Parry. 


Andante from Beethoven's 1st. Symphony. 
for the Pianoforte. By Frederic N. Lohr, 

WE have already spoken most favourably of this 
author’s arrangement of the Tema and variations from 
Beethoven’s Septett; and have now to award equal praise 
to the one before us. The excessive beauty of this move. 
ment, skilfully arranged as it is, and carefully fingered 
where necessary, should recommend it to all Beethoven 
lovers who wish to revive the impressions received when 
heard with the original instrumentation. It is really an 
excellent condensation of the score; and we trust that 
the success of these two pieces may induce the publishers 
to issue some other extracts from the standard works by 
the same arranger. 


Arranged 


Hawarden. March, for the Pianoforte. 

Rosabelle. Grand Galop de Concert; for the Piano. 
forte. Composed by T. Albion Alderson. 

Tue first of these two pieces has a bold and wel- 
marked subject, not perhaps strikingly original, but with 
a sufficiently military character to justify its title. The 
fault is a want of contrast ; the themes being repeated % 
often as to become tiresome. The second piece is by far 
the better of the two. Here we have a spirited Galop— 
“de Concert” (whatever that may mean), which may be 
practised as an excellent octave study. Much variety is 
gained, not only by the changes of key, but by the 
the different characters of the subjects, many of which—- 
especially the delicate pianissimo passage, after the double 
bar, in page 4—-are remarkably graceful. 





Rozsert Cocks anp Co. 


Mary Magdalene. The Narrative according to Saint 
Luke. Set to Music by Sidoré. 

Tus Scena is No. 1, of a set of Scripture Narratives, 
but whether others have been, or are to be, published, we 
have no means of ascertaining. There is’ much feeling 
for the mere appropriate setting of the words to notes in 
this composition; but a great want of any general design 
in the work; the effect at the conclusion being one of ex- 
treme weariness, not only from the lack of variety in the 
key, but from the absence of any defined character in the 
accompaniment. ‘The best point is where the modulation 
into F minor occurs, the voice taking D flat, in the 
phrase “and kissed his feet,” with much effect. Sidoré 
should, in future attempts, take a larger view of narre 
tives offering so much scope for a composer. 





Rupaut, Roser, Carte anp Co. 
Warblings at Morn. Mazurka de Concert. Solo Brit 
lante for Flute or Piccolo, with Pianoforte Accompaniment. 
Composed by George Roe. 
Morg warblings! This time, however for instruments 
which have an undoubted right to “ warble.” Flute and 
Piccolo players will find this an effective piece ; for there 
is not only room for much display, but the themes are 





& composition of more importance. 


pleasing and melodious throughout, and the passages are 
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extremely elegant. The pianoforte part is something 
more than a mere accompaniment; but in all cases is 
skilfully woven in with the principal instruments. The 
piece, we perceive, has been performed in public by the 
composer and some of our best flute-players. 








Original Correspondence. 
TO THE EDITOR OF THE MUSICAL TIMES, 


Sm,—I am sorry to be at issue with “ the writer of the 
notice” of The Supplemental Hymn and Tune Book, but 
since he will persist in stating as fact that which is untrue, 
Iam placed under the necessity of requesting the favour 
of space in your valuable, columns for the purpose of 
setting him right. 

The burden of my letter, which appears in your 
number for this month (August), is not a complaint that 
his notice of my tune to “ The foe behind” was not com- 
plimentary, but that two particular statements which it 
contained lacked the element of truth. 

In the voluminous appendix to the said notice with 
which he has favoured us by way of rejoinder to my letter, 
Iobserve that instead of attempting to rebut or explain 
away either of the two charges definitely made out 

inst him, your reviewer entirely passes them over; 
and, after taking up and commenting upon matter not 
immediately in question, by way of creating a diversion, 
he proceeds to volunteer another mis-statement, not less 
palpable than either of those of the making of which he 
previously stood convicted. 

No one who carefully reads your reviewer’s “‘ Appen- 
dix” side by side, with my letter, can fail to see that the 
former is merely a rejoinder which contains no refutation. 
In the first place, he wishes to know the meaning of two 
“phrases” which occur in my letter. The first he quotes 
runs thus: “ Permit me to say that there is not one single 
alternative accidental *—natural, sharp, or flat,-to be 
found from the beginning of the tune to the end.” 

In regard to this I have but to say that though, as a 
sentence, it is undoubtedly open to improvement in point 
of composition, yet I question if one reader in a hundred 
has failed to understand it as meaning that that part of 
your reviewer's statement is false which says, “ After 
which, we have a number of alternative naturals.” As 
to the other, its meaning will not be obscure to any who 
wil bear in mind that the multitude who dabblein music 
are not all ‘‘ musicians.” 

Before pointing out the inexcusable mis-statement which 
appears in your reviewer’s “ Appendix,” I wish—of course 
“parenthetically”—to offer a few observations upon some 
other matters referred to therein. Ido so, less for the 
purpose of calling attention to the lamentable want of 
comprehension which your reviewer betrays, and happily, 
in one instance pleads guilty to, than in some measure to 
lay the dust he raises; and to make straight that which 
his unskilful manipulation has turned askew. 

Istly. As to superfluous accidentals,} 7, e. those not re- 
uired “ by law.” My experience in regard to such acci- 
entals has taught me that whilst of some use to the less 

advanced musician, they prove vexatious to the good 
fight-reader, by raising doubts as to whether the original 
key has not been changed; doubts which can only be 
resolved by referring to the signature, a process not 
always convenient: hence, when, in deference to popular 
custom, I deem it expedient to insert them at all, I do so 
between brackets; that whilst the tyro may be guided 
the expert may not be misled t 

2ndly. The terms “ Drecanr’” and ‘‘ CayTorts,” are well 
understood to refer to two Choirs, ranged on opposite 
sides; each Choir containing a full complement, both of 
men and boys, or women, as the case may be. ‘ FUL,” 
means all voices on both sides; “ VERsE” signifies Soli, i. e. 
One voice to a part; and each of these marks is under- 
stood to hold good till contradicted. 

_Now as to the marking of verse 1, to which your re- 
viewer takes exception. 1 require the Hymn to be led 





off by all available voices capable of singing in the tenor- 
range, and by no others: hence | have the option of mark- 
ing thus, viz., “FULL, without trebles and female Altos,” 
or else “ Decant and Canroris,” “men only (in unison), 
and I adopt the latter, as being couched in terms not 
contradictory. 

Your reviewer omits to notice that verses 3 and 4 (in 
the first of which occur some ‘small notes ad lib.”) are 
plainly marked “ Verse Dec.” ‘Then, as verse 5 is to 
be sung by the entire Cantoris Choir, some intimation is 
at least desirable to shew that it is not to be rendered as 
‘« Verse,” like tlie two verses immediately preceding.. 
Under these circumstances can your reviewer suggest any 
“intimation” more explicit and less “ puzzling” than 
“Cuorus Can?” Would he prefer “Fut. Can,” or 
“Can Fu?” 

8rdly. I append the figured bass of the original, and of 
the alternative accompaniments, to verses 10 and 11; 
that those who are qualified may judge as to the amount 
of truth contained in your reviewer’s statement, that the 
two are “ nearly identical.” 

The mis-statement of which I have already spoken as 
appearing in his “ Appendix,” is the following, viz.— 
“ Winally, the last two pages of this extraordinary tune are 
almost wholly taken up with an alternative ending which, in 
ttself runs the composition out a whole page more than was 
needful.” The truth is that the last two pages contain, 
in all, four lines of score; and the alternative ending takes 
up just one line and a third of a line. Now, how 14 can 
be almost the whole of 4, is an arithmetical problem, the 
solution of which, by your “just” and “accurate” re- 
viewer, will much oblige, 

Your’s faithfully, 


Joun C. Waxp, 
August 21, 1869. 


11, King Henry’s Road, 
Regent’s Park, N.W. 


P.S.—Upon re-consideration of the matter, I think it 
better not to trespass on your valuable space by sending 
for insertion more than one line of the figured bass spoken 
of above, since the other three are en suite. 





Capitals stand for semibreves; small letters for minims. 
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[Although against our usual custom, as Mr. Ward fan- 
cies that he has a grievance, we print his letter precisely 
as we received it; but have no intention of prolonging 
the controversy by replying to it. Those of our readers 
who feel any interest in the matter may arrive at the 
truth by turning to the previous letters and the original 
notice, and judging of the statements there advanced by 
reference to the tune itself. We beg distinctly to state 
that the correspondence on this subject must now be 
closed.—Ep. Musical Times.] 





* For the omission of this dash in my letter, your compositor 
appears to be responsible. Your reviewer, who quotes from the 
M.S., makes a hyphen of it. 


+ For examples your readers may be referred to the music in 
your number for last June. 


¢ My Sanctus for Double Choir (favourably noticed in this 
journal after performance by Mr. Henry Leslie's Choir) contains 
some “parenthetical accidentals.” Copies have been lying for 
months past on the desks at Novello and Oo’s. Your reviewer ap- 
pears not to have observed them. 
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TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our 
friends in the country, must be forwarded as early as possible 
after the occurrence ; otherwise they cannot be inserted. Our 
correspondents must specifically denote the date of each concert, 
Sor without such date no notice can be taken of the performance. 

We beg to remind our correspondents that all notices of country 
concerts, whether written or extracted from newspapers, must be 
a by the name and address of the person who sends 
them, 


Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that 
may occur. 

* We cannot undertake to return offered contributions ; the authors, 
therefore, will do well to retain copies. 


Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription 
is not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are 
always stereotyped, only a sufficient quantity of the rest of the 
paper is printed to supply the current sale. 

Again we must say that we cannot reply to correspondents who do 
not furnish us with their real name and address. 

C. W. B. L.—The Oratorio mentioned was published by Messrs. 
Addison and Co., Regent Street. 


W. H.—We believe that the “ Non nobis Domine” has never been set 
as an Anthem. 








Brief Summary of Country Pelws, 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by ional correspondent: 


AmprHILL, BeprorpsHire.—An Evening Concert, for 
the benefit of Mr. Morgan, the Organist of the Parish Church, was 
held on the 15th ult. The principal vocalists were Mrs. Limpus, 
Mr. Lionel Benson, Mr. C. H. H. Stewart (from London); the 
Misses Lockwood and Mr. Morgan. The programme was well 
selected, and contained some excellent part-songs, amongst which 
were, ‘In this hour,” (Pinsuti), and ‘ Fair is the warrior’s mural 
crown,” (Walmisley), both of which were carefully rendered. Mrs. 
Limpus gained well deserved encores for her two songs. Mr. Ben- 
son was also well received, especially in his own song, ‘‘The Gon- 
dolier.” Mr. Morgan's “‘In days of old,” was encored; and Mr. 
Stewart sang Arthur Sullivan's ode “I wish to tune my quivering 
lyre,” and Benedict's ‘‘ Rock me to sleep,” with good expression, 
and also performed a pianoforte solo with much effect. The chorus, 
“ Happy we,” from Acis and Galatea, brought the concert to a con- 
clusion. ‘The room was very full; and a good surplus was handed 
to Mr. Morgan. 


Ecoies (Mancnester).—The Seventh Annual Festival 
of Choirs in Union in the ancient parish of Eccles, was held in the 
Parish Church, on Saturday, the 18th ult., and proved in every 
sense a great success. The Responses (Tallis), the Psalms and 
Anthem ‘I will magnify Thee” (Goss), were given with excellent 
effect, and with more refinement and finish than have been displayed 
on former occasions. The whole of the musical arrangements were 
under the direction of Mr. Meadowcroft, of Manchester, the Society's 
choirmaster, and reflected great credit upon his skill and manage- 
ment. The sermon was preached by the Rev. Canon Birch; and a 
collection was afterwards made, which amounted to upwards of 
seventeen pounds. 


Epeware.—A Concert was given in the Goods shed of 
the Great Northern Railway Company, on the 14th ult., by a choral 
class from Londpn; Conductor, Mr. J. A. Drage. The principal 
vocalists were the Misses Ballard, Brown, Austin, Miss Kusel 
(from the Paris Prize Choir), and Mr. W. S. Young. Several of the 
—— ad encored, and the choruses were exceedingly well 
render 


ExetTer.—On the 27th August, the Exeter Oratorio 
Society performed Handel's Messiah, at the Victoria Hall, which 
was crowded in every part. Before the commencement of the 
Oratorio the National Anthem was sung, this being the first musical 
performance that has taken place in the hall. The principal vocal- 
ists were Miss Edith Wynne. Miss Elena Angele, Mr. Cummings, 
and Mr. L. Thomas. Miss Wynne's singing of ‘ Rejoice greatly,” 
and “‘I know that my Redeemer liveth,” was much admired; Miss 
Angele was highly successful in ‘He shall feed his flock,” and 
‘* He was despised,” and Mr. Cummings and Mr. Thomas gave the 
utmost effect to the whole of their solo music; the former in the 
air, ‘‘But thou didst not Jeave,” and the latter in Why do the 
nations,” being most warmly received. The choruses were uni- 
formly good, the ‘Hallelujah” being especially well rendered 
The Oratorio was conducted with much judgment by Mr. W. Pinney’ 


Guascow.—A very excellent selection of Sacred Music 
was given by the Glasgow Choral Union in the nave of the Cathe- 
dral, on Saturday, the 18th ult. The programme was exclusively 
devoted to porticns of Haydn's Oratorio, the Creation, most of the 
important pieces being performed. The solo parts were all sung by 
members of the Union, amongst whom we must espec ally praise a 
‘lady member,” who is content to remain under that incognito, 





ne, 


The justly earned reputation of the choir was amply maintaineg. 
“The heavens are telling,” and ‘ Achieved is the glorious work,” 
more particularly, being remarkably well rendered. Mr. H. 4 
Lambeth conducted. 


Hoiywety, Norra Watres.—The concerts, in conneg. 
tion with the Eisteddfod, took place on the 31st August and 1st ult, 
and were exceedingly well attended. The vocalists were Miss Edith 
Wynne, Miss Maggie Jones, Master J. 1. Hughes, Mr. S. Allen 
Jones, Mr. J. T. Hughes (of Liverpool), and the Birkenhead Cam. 
brian Choral Society, conducted by Mr. W. Parry. It would by 
impossible to speak in detail of the various pieces contained in the 
programmes ; but we may mention that the singing of Miss Edith 
Wynne (who was born at Holywell) created quite an enthusiasm 
amongst the audience, especially in Mr. Brinley Richards’s song, 
“The Cambrian Plume,” the chorus part of which was excellently 
given by the Birkenhead choir. Pianoforte solos were played with 
marked success by Mr. Brinley Richards, Mr. Joseph Skeaf, and 
Mr. W. Jones; and amongst the vocal selection, praise must be 
awarded to Mr. J. T. Hughes for his effective singing of Brinley 
Richards’s ‘‘Suliote War Song.” The President, during the second 
day's proceedings, warmly eulogised the services rendered by Miss 
Edith Wynne and Mr. Brinley Richards; and at a meeting of the 
National Eisteddfod Council, a vote of thanks was unanimously 
passed to Mr. Richards. 


Lianprinpop.—Two very excellent concerts, in aid of 
a fund for the erection of a new church at Llandrindod Wells, were 
given on the 18th August. Mr. Brinley Richards, the well known 
pianist, with whom the idea of these performances originated, was 
present, and played several of his most popular pieces with much 
effect ; his selections from the works of Mendelssohn being most 
enthusiastically encored. The local papers speak in the highest 
terms of the pianoforte playing of Mrs. Kemmis Betty (a pupil of 
Benedict) ; and amongst the vocalists Miss Werge, Mrs. Hosken, 
Mr. Goring Thomas and the Rev. E. Phillips, are much commended, 
All the artists gave their services gratuitously; and we have every 
hope that a considerable sum will be realised towards the building 
fund. 


Montreau.—Mr. F. H. Torrington (who has long been 
well known in Montreal as an organist and conductor) is about to 
leave the city to occupy a similar post in King’s Chapel, Boston 
We understand that when he visited Boston last summer, his per- 
formance upon the organ gave such general satisfaction that it was 
at once determined to proffer him the above important situation, 


Preston.—Mr. Hilton (who is about to leave the Parish 
Church Choir, and enter upon the duties of ‘‘lay vicar” at Salisbury 
Cathedral), gave a Farewell Concert in the Guild Hall on the 13th 
ult., assisted by some twenty vocalists of the town and district, 
The first part of the programme comprised some choice sacred 
works, amongst which was Mendelssohn's ‘‘ Hear my prayer ;” and 
the second part was devoted to lighter compositions. Miss Elam, 
considering that she was suffering from a severe cold, acquitted 
herself well in Mendelssohn's Hymn; and Mr. Hilton's bass voice 
was heard to much advantage in the Anthem, ‘I will love Thee, 0 
Lord.” Miss Ellis, Mrs. Statham, Miss Trenham, Mr. Grime, and 
several other vocalists contributed solos in the second part; and Mr, 
Hilton received an encore for his effective rendering of the song, 
“The schooner on the sands.” Mr. J. J. Greaves was an efficient 
accompanist. 


Sr. Frorence.—A concert was given in the National 
School-room, by the St. Florence Choir, on Tuesday, the 16th ult, 
which, considering the weather, was well attended. The pro- 
gramme, which was a carefully selected one, was gone through in 
a manner creditable to all concerned. For especial praise we must 
mention Mendelssohn's Quartett, ‘‘Cast thy burden,” the Kyrie 
and Gloria from Mozart's Twelfth Mass, the Gipsy Chorus from 
Weber's Preciosa, and Rossini’s Carnovale. The whole of the per 
formance was conducted and accompanied by Mr. Lionel P. Bar- 
naschoue, organist of St. Issell’s, in the most satisfactory manner. 


Oraan Apporntments.—Miss A. M. Herroun, to the 
Old Church of St. Nicholas, Deptford.——Mr. William Barker, to 
the Parish Church, Ecton, Northamptonshire.——Mr. W. H. Tate, 
Organist and Choirmaster to St. Paul's, Bradford.——Mr. C. 
Whiteley, to St. Simon's, Leeds——Mr. George Welker, to St 
John’s, Worksop.——Mr. R. E. Martin, to North Tawton, Devon. 
——Mr. H. V. Lewis (R. A. M.), to Christ Church, Bexley Heath, 
Kent.——Mr. Charles J. Frost, to Holy Trinity, Weston-super- 
Mare. 


Cuor ApporinTMENT.—Mr. 
singer to St. James’s Church, Batley. 


Thomas Barnes, tenor 








USIC BUSINESS.—Mr. FREDERICK LUCAS 

has several applications from parties desirous of Purchasing 

a good small Hiring and Tuning Business.—26, Maddox-street, 
Regent-street, W. 


VFR. F. LUCAS, Music Sellers’ Accountant, 
i 26, Maddox-street, W.—All matters in connexion with the 
Trade, whether Partnerships, Transfer of Business, or other 











arrangements, promptly carried out. 
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DURING THE LAST MONTH, 


Published by NOVELLO, EWER & CO. 
RNOLD, GEO. B., Mus. Doc., Oxon.—Sanctus, 


Kyrie and Credo in B minor. Vocal score, 28. 6d.; vocal 


parts, 18. 
UNNETT, E., Mus. Doc., Cantab.—Magnificat 
and Nunc Dimittisin F. 8vo., 3d. 
OWARD, JAMES.—Grace (Honos, Laus et 
Gloria). 8vo., 2d. 
OUNOD, CH.—Sanctus and Benedictus (English 
Words), from the Messe Solennelle. 8vo., 2d. 
YDENHAM, E. A.—The Knight of old. Song. 
1s. 6d. 
TAINER, J.—Insufficiency. Song for a Tenor 
Voice. 1s. 6d. ; 
IME, B.—The beautiful day. 
4 voices by W. J. Young. 8vo., 3d. 
AHEE, H.—The Spring. 
Folio, 9d. 
OLLENHAUPT, H. A.—Scherzo brillante in F. 
5 Transposed edition. 2s, 
OHR, F. N.—March for the Pianoforte. Op. 13. 
1s. 6d. 
ENDELSSOHN.—Ten Four-Part Songs. Op. 88 
and 100. 1s. See Advertisement, page 252. 
LEY, Dr. S. S.—A Short Full Cathedral 
Service in F. Vocal score, 8vo., 1s.; or singly:—Te 
Deum, 4d. Jubilate, 2d. Kyrie, Sanctus and Nicene Creed, 4d. 
Magnificat and Nunc Dimittis, 4d. 
— New Chant Service, Letter B, Morning and Evening. 1s. 


INSUTI, CIRO.—Six Four-Part Songs (s.A.T.B.), 


Arranged for 
Four-Part Song. 








forming Book 23 of “ Novello’s Part Song Book.” 1s. 4d. 

Vocal Vocal Vocal 

Or singly :— Score, Score, Parts, 

folio. octavo. octavo. 
174—A Spring Song ake a 3d. 6d. 
1%5—An Autumn Song... <a ace 3d. 6d. 
176.—The Two Spirits wis § 8d. 6d. 
117.—The Crusaders ooo im =e 3d. €d. 
178.—The Caravan a i 3d. 6d. 
179.—Stradella ... ove re 3d. 6d 


HE ORGANIST’S QUARTERLY JOURNAL. 
Edited by Dr. Spark. Part IV. For Contents, see page 227. 
London: Novello, Ewer and Co. 








0 AMATEUR PIANISTS.—A Young Amateur 
Vocalist (Baritone) wanting Practice, would like to meet with 
aGentleman, as above, used to accompanying, who would give one 
or two evenings a week in return for practice. If possessing a 
Tenor Voice also, preferred. Please address X.Y., 7, Lavinia- 
grove, Caledonian-road, N. ‘ 


O ORGANISTS and CHOIRMASTERS.— 

The Rudiments of Vocal Music, with Twelve Exercises. 

Arranged expressly for the Use of Choir Boys, by T. L. SouruGate, 
Organist of St. Saviour's, Clapham. Price 3d., in cloth cover. 

“Mr Southgate is the model of conciseness, and within the 
Testricted compass of four lit:le pages, has collected nearly all that 
achoir boy need know for the due discharge of his part in the 
music.”—Musical Standard 

London : Novello, Ewer and Co. 


AY DREAM WALTZ. 
Price 4s. 
B. Williams, Paternoster-row; or Author, Highbury College. 








By F. Darntree. 





Just published, 


HE LULLINGSTONE MARCH. Composed 
and dedicated by permission, to Sir Percyval H. Dyke, Bart., 
Lullingstone Castle, Kent, by W. Kipps, Organist of St. Paul's, 
Greenwich. Post free of the Composer for 19 stamps 2, Amersham 
Park Terrace, New Cross. A liberal discount to Professors. 


) USICAL INSTRUMENTS FOR VOLUN- 
TEER, SCHOOL, AND FACTORY BANDS.—Saxhorns 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons 
and ye Rg kind of musical instruments cheap. Self-instruc- 
} se i yy repaired. Price lists sent free. Josept 
ussell, ate 80), Goswell-street, (0) ite Compton-street,) 
Clerkenwell, Londcn, E.C. — , 





ECOLLECTIONS OF SWITZERLAND. Six 
Songs, Written and Composed by Henrretra Lercn, of 
Corfe, Taunton, and dedicated to her Pupils. The set to be had of 
the Composer, as above, for 2s. 7d. in stamps; or of the Publishers, 
Novello, Ewer and Co. 


WEET BIRDIE MINE. New Ballad, by the 


Composer of “God speed the Galatea” (graciously accepted 
by her Majesty the Queen). 24 stamps. Boosey and Co. 


[IS THE LAST ROSE OF SUMMER, Varied 
and Arranged by B. Concreve, for Soprano Solo and 


Chorus. Price 1jd. This arrangement is acknowledged by the 
musical press to be an entire novelty. Novello, Ewer and Co. 


A SPECIAL OFFER. : 
M*: CONGREVE will send a Specimen Copy of 
the Second Edition of his last Sacred Song, ‘‘O thou that 


weepest, dry the tear," for 7 stamps, during this month only. Ad- 
dress B. Congreve, 8, Maida-hill West, W. 


N ARY MAGDALENE. A Sacred Scena, being 
No. 1 of Scripture Narratives, set to Music by Sidoré “ There 
is a pleasant sensation of earnest simplicity about the whole.”"— 
Musician. Post free for 19 stamps. 
London: Robert Cocks and Co., New Burlington-street, W. 
The Narrative of the Raising of Lazarus will next appear. 


New Edition. 
HE SOLDIER’S LEGACY, an Opera di Camera 
in Two Acts, by G. A. Macrarren. The Libretto and the 
Music complete in one volume, price 6s. 
London: Novello, Ewer and Co. 


OMPOSITIONS BY BERTHOLD TOURS. 
PIANOFORTE. 

A JUVENILE ALBUM; containing Eight Characteristic Pieces 
for the Pianoforte for four hands, intended to be played by Master 
and Pupil (the primo part being kept generally within the compass 
of five notes), 10s. 6d. ; or singly :— 

No. 1 —Hector 2 0|5.—Master Jackey ... 2 
2 —Victorine 2 0| 6—Evangeline oo 3 
ee 

0 

















3.—Willie 2 0| 7.—Sydney 
4.—Mary ... 1 0] 8&—Grace 
SONGS. 
O Mother, dear, good night... ‘le “a 
Stars of the summer night . 
A wish a one —_ ane 
How shall I picture thee, ladye faire ? 
O say not woman’s love is bought 
To Blossoms... pa pe oe 
The sea hath its pearls iad oon 
Sold at half-price. 
ANTHEMS. 
Blessed are they that dwell in Thy house. 
score, 1s.; ditto, 8vo., 1}d.; vocal parts, 6d. 
In Thee, O Lord, have I put my trust. Full 4 voices. Vocal 
score, 1s.; vocal parts, 6d. 
London: Novello, Ewer and Co. 
COMPOSITIONS BY F. DAINTREE. 
| ig ‘Let Thy merciful ears, O Lord.” 
Price 1s. 
HYMNS—“ Jerusalem the Golden;” “ Rock of Ages;” “ Holy, 
Holy, Holy.” Each price 3d. 
London: Novello, Ewer and Co. 


OUR KYRIE ELEISONS, by Jonn Harrison, 
Organist, S. Andrew, Deal. 2d. 
ANTHEM for four voices, *‘ Blessed are they that fear the 
Lord,” by Ditto. 1s. 6d. 
VOLUNTARIES for Organ or Harmonium, by Ditto. 3s. 
London: Novello, Ewer and Co. 


JIANOFORTE TUNING.—D’ALMAINE and 
Co.'s New Work upon the ART of TUNING the PIANO- 
FORTE and HARMONIUM, wherein the Chief Requisites for 
Making a Good Tunér are clearly Illustrated by Scales, Trials, &c., 
upon both Systems, New and Old. By an Eminent TuNER. 
Price One Shilling. 
London: D’Almaine and Co., Royal Pianoforte Works, Notting- 
hill W.; or Novello Ewer and Co, 1, Berners-street, W. 
NEW PIANOFORTE MUSIC BY C. A. BARRY. 
yay MARCH, inscribed to George 
Grove, Esq. Price 6s. 
THEME, with VARIATIONS (Duet), inscribed to Professor 
H. 8S. Oakeley. Price 6s. 
London: Lamborn Cock and Co.; and Novello, Ewer and Co. 
The above sold at half-price. 


\ EDITATIONS on a FLOWER GARDEN, for 
J Pian», by E. Beswick, Pendleton, Manchester. Post free 
for 19 stamps. 


ooco 


© co bo C9 Bo Oo 8D 


Full 4 voices. Vocal 




















Just published, 
RABHAM’S MARCH OF THE PILGRIMS. 


ls. 6d. London: Novello, Ewer and Co. 
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Kighth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price, 5s. 6d.; sep. vocal parts, 2s. each. 
UPPLEMENT to the PREVIOUS EDITIONS 
of the ABOVE, containing Chants for the Venite, &c. Price 1s. 
Vocal Parts, 6d. each. 
HE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. 
Jove. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 
Seventh Edition, 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Third Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
a” By B. St. J. B. Joutz, Esq. Price 3d. Novello, Ewer 
and Co. 
M\HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 
2s. London: Novello, Ewer and Co. Oxford: Parker. 
Sixth Edition. 
‘ie ANGLICAN CHANT-BOOK, edited by E. 
G. Mowk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
2s.6d. Large Edition, cloth, 4s. London: Novello, Ewer and Co. 























A , 


R. WESLEY’S NEW CHANT-SERVICE 
LETTER B. Morning & Evening. Price 1s. Novello & Co. 


DR. 8. 8S. WESLEY’S NEW SERVICE. 
SHORT FULL CATHEDRAL SERVICE ink 
by Samvet Sesastian Westry, Mus. Doc. Vocal f 
folio, 5s. Vocal parts, 38. Vocal score, octavo, 1s.; or singly: 
Te Deum, 4d. Jubilate, 2d. Kyrie, Sanctus and Nicene Creed, 44, 
Magnificat and Nunc Dimittis, 4d. 
London: Novello, Ewer and Co. 


In simple Chant Form. 


A MORNING, COMMUNION, and EVENING 
SERVICE. Composed for a Four-part Chorus, with Organ 
em, by W. T. Best. Octavo, 1s.; or separately, gg 
‘ollows :— 
Te Deum and Jubilate Deo wee ose eco 
Kyrie Eleison, Gloria tibi, Nicene Creed, Sanctus, and 
Gloria in Excelsis... — ose ove 
Magnificat and Nunc dimittis _... ae 
London: Novello, Ewer and Co. 


USELEY.—A CHANT SERVICE FOR THE 

TE DEUM, arranged by the Rev. Sir F. A. G. Ouszuzy, 
Bart., M.A., Mus. Doc. Octavo, price 3d. 

London: Novello, Ewer & Co., 1, Berners-street, and 35, Poultry, 


R. R. P. STEWART.—A Morning, Communion, 
and Evening Service in G, for Parish Choirs. 8vo., price! 
or singly, Te Deum, 3d.; Jubilate, 14d.; Introit, Kyrie Ele! 
Nicene Creed, Sanctus, Gloria in Excelsis, 4d.; Magnificat 
Nunc Dimittis, 4d. London: Novello, Ewer and Co. 























R. MONK’S UNISON SERVICE in A, for 

Voices and Organ. Ze Dewm and Jubilate. Octavo, 44d.; 

folio, 1s. 6d. Kyrie, Nicene Creed, Sanctus, and Gloria in Excelsis. 

Octavo, 4$d.; folio, 1s. 6d. Magnificat and Nune dimittis. Octavo, 

8d.; folio, 1s. The Service complete. Octavo, 1s.; or folio, 3s. 6d. 
London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second edition. Autho- 

rised by His Grace the Archbishop of York. 24mo., without 

chants, ls.; with Proper Psalms, 1s. 3d.; small 4to. 5s.; large 4to., 

£11s.; each voice part, separately, 28. Canticles, score, small 
quarto, 9d.: separate parts, 3d.; words only, 24mo. 1}d. 
Novello, Ewer and Co., and Parker and Son. 





R. W. SPARK’S MAGNIFICAT and NUNC 
DIMITTIS, in D, for voices in Unison and Organ. Octavo 3. 
London : Novello, Ewer and Co. 


AMUEL PORTER’S SERVICE in D. Edited 

by JosePH BARNBY. 8vo., price 9d.; or singly, Te Deum, 34, 

Jubilate, 14d.; Kyrie, Sanctus, and Nicene Creed, 3d. ; Magnificat 
and Nunc Dimittis, 3d. London: Novello, Ewer and Co. 


HE MORNING SERVICE, TE DEUM, and 
i BENEDICTUS, set to Music in the Simple Chant form by 
ALFRED H. Lirr_eron. 8vo., price 3d. 
London: Novello, Ewer and Co. 











ELMORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 84.—Hymns of the Eastern 
Church, 4 voices, each 1s., Pzacs It 1s I; THE DAY IS PASSED AND 
OVER; THE DAY OF RESURRECTION.—S. Marx's Cant Boox (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Part L., being the main body of the work, price 8s. 6d.; and Part 
IL., The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two “Tz Dzums” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ Accompaniment, price 
8s. Also the People’s Plain Song, separate, price 1¢d. Four-part 
Cadences for the Holy Communion, 6d. The Carol for Christmas 
Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 
London: Novello, Ewer and Co, 


Third Edition. 
DEUM (Unison). An Eaay Setting. By 


E 
T W. F. Tamorxxy, Organist and Choirmaster, Clifton College. 
8vo., 8d. London: Novello, Ewer and Co. 


Price 3d.; post free, four stamps. 
E DEUM,inC. Set to Music by W. T. Bercuer, 
Mus. Bac., Oxon. 
** This is a good, useful, and serviceable setting.”—Birmingham 
Daily Gusette. 
London: Novello, Ewer and Co., 1, Berners-street, W. 











4 tg DEUM LAUDAMUS, adapted to a Chant by 
Dr. W. Turner, varied for the use of Parochial Choirs, by 
Joun M. W. Youn, Organist of Lincoln Cathedral. Price 6d. 
Also, a KESTIVAL ANTHEM, “O Lord, Thou art great and 
glorious.” Price 3s. 6d. Separate vocal parts, 6d. each. 
London: Novello, Ewer and Co. 
a EK CREED for Voices in Unison. By 
bl, { CHarves H. Morcan. 6d. London: Novello, Ewer and Co, 
| R. JOHN STAINER’S NICENE CREED, jn 
an Easy Form for Four Voices, or for voices in Unison, with 
Organ Accompaniment, Folio size, 6d.; small vocal score, without 
accompaniment, 1d, London: Novello, Ewer and Co. 
DWARD HERBERT’S CHANT TE DEUM, 
in D. Price 3d. And BENEDICTUS. Octavo, price 3d. 
London: Novello, Ewer and Co. 
i Second Edition. 
CHANT SERVICE for the OFFICE of the 
HOLY COMMUNION. By Arruur Soums, Organist of the 
Parish Church, Shiffnall. Octavo, price 6d. 
London: Novello, Ewer and Co.; Birmingham: Harrison. 

















HE EVENING SERVICE, MAGNIFICAT and 
NUNC DIMITTIS, set to Music in the Simple Chant Form 
by ALrrep H. LitrLeton. 8vo., price 3d. 
London: Novello, Ewer and Co. 
(j, 


A. MACFARREN’S UNISON SERVICE for 
PARISH CHOIRS. Price 1s., or singly:—Te Deum 
Price 3d.; Jubilate, 14d.; Kyrie, Nicene Creed, Sanctus, and 
Gloria in Excelsis, 44d.; Magnificat and Nunc dimittis, 3d. 
London: Novello and Co. 








OHN GOSS.—Unison Service in A. Octavo,' 


Te Deum, 4d. Benedictus and Jubilate, 4d. Magnificat and 
Nunc dimittis, 4d. Folio Editions may be had. 
London: Novello, Ewer and Co. 


OHN GOSS.—Te Deum and Jubilate in A, for 

four voices. Octavo, 6d. Smal! score for voices only, 3d 

Magnificat and Nunc dimittis in A, for four voices. Octavo, 4d. Te 

Deum in D, for four voices, Octavo, 4d. Folio Editions may be had. 
London: Novello, Ewer and Co. 


R. JOHN B. DYKES.—Short Morning, Com- 
; munion and Evening Service, in F, for Parish Choirs. 8V0, 
price 1s., or singly, Te Deum, 3d., Benedictus, 2d., Kyrie (No.1 
and 2), Gloria tibi Domine, Credo, Sursum Corda, Sanctus, and 
Gloria in excelsis, 44d., Magnificat and Nunc dimittis, 3d. 
London: Novello, Ewer & Co. 











e | BAPTISTE CALKIN’S EASY MORNING 
¢ COMMUNION and EVENING SERVICE in D, set to Music 
for the especial use of Parish Choirs. Price 1s., or singly:—Te 
Deum and Jubilate, 44d.; Sanctus, Kyrie, Nicene Creed, and Gloria 
in Excelsis, 44d.: Magnificat and Nune dimittis, 3d, 

London: Novello, Ewer and Co. 





[ ENRY BAKER, Mus. Bac. —A SHORT 
MORNING, COMMUNION and EVENING SERVICE ia 
F; consisting of Te Deum, Jubilate, Kyrie No. 1 and 2, Credo, 
Sursum Corda, Sanctus and Gloria tibi Domini, Gloria in Excelsis 
Magnificat, and Nunc dimittis. Octavo, price Is. 
London: Novello, Ewer and Co., 1, Berners-street, W., and 
85, Poultry, E.C. 


| OYTON SMITH’S CHANT SERVICE in 
F flat. Octavo size. Te Deum, Benedictus, Sanctus, and Kyrte., 
8d. Magnificat and Nunc Dimittis, 3d. The same Te Deum, printed 











in F, 8d. London: Novello, Ewer and Co. 
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eee 
AUTHORISED ays very ol eS. RUGBY SCHOOL, 


HE ELEMENTS “OF MUSIC SYSTEMATI- 
CALLY EXPLAINED, with an Appendix for the use of 
School. By Henry C. aga (Member and Professor of the 

oral Academ: Academy of Music.) Price 1s. 6d. 


Also, ~ same work (with a Chapter addressed to Pianoforte 
layers, in place of the Appendix.) Price 1s. 
M London: C. Jefferys, 57, Berners Street. 


PREPARING FOR PUBLICATION. 


Gntson Anglican Chants 


FOR THE 


Psalter, 
WITH VARIED ORGAN ACCOMPANIMENTS. 
EDITED BY 
THE REV. SIR F. A. G. OUSELEY, BART., &c., &c., 
AND 
EDWIN GEORGE MONK, MUS. DOC., OXON, &c. 
Price 33. 6d., cloth, red edges, 














ie SCHOOL SINGING BOOK. By F. Werner, 

Resident Organist, German Chapel Royal, St. James's Palace. 
Price 1s. 6d. 
Author. 
Church 


| PSALTER, as used in Lincoln Cathedral, 
and adopted by the Lincoln Church Choral Union. Pointed 
and marked for Chanting by Jonn M. W. Younc, Organist of 
Lincoln Cathedral. Price, in paper cover, 1s. 3d. each; in cloth, 
1s. 9d. each; or for twelve copies and upwards, for Choirs, ata 
reduction of 3d. per copy. 

London: Novello, Ewer and Co.; Lincoln: Jas. Williamson, 
290, — 


London: Simpkin, Marshall and Co., and of the 
“ Just such a book as we have long looked for in vain.”"— 








ww ready, Nos. 1 to6 (in clusive), of 
ERIES “OF MODERN KYRIES, HYMN 
TUNES, CHANTS, &c., Edited by Rosert Brown-Bortu- 
wick, Incumbent of Grange, Keswick. 
No. 1, by Dr. Ggorneg Etvey, may be had separately (Sanctus 
and Kyries), price 3d. 
Nos. 2 and 3, by BorTHWIcK and VeRRINDER (Kyries), price 3d. 
E ... $ and 5, by J. J. Hargis and J. Baptiste CaLKin (Kyries), 
price 
No. 6 (double), by Jonn C. Warp (Sanctus and Kyries), price 6d. 





HE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN'S, HOLBORN;; containing nearly 270 
Tunes for Long, Common, Short, and Peculiar Metres; together | 
with several Gregorian Hymns and Antiphons ; the Eight Gregorian | 
Tones; the Music of the Reproaches; the Seven Last Words; and 
litany Tunes, &c. London: Novello, Ewer and Co. | 


HE BRADFORD TUNE BOOK.—A Selection 
of CONGREGATIONAL PSALMODY, edited by 8. Surra, 
Iaq., Harmonies b: 4 7 , containing 3 318 Tunes in various 
Metres to suit the 
os See fecedhe 8vo. (en) cee cloth nee > 0d. 
Foolscap 4to., (p! 5s. Od. 
a. cloth 4s, 0d. 
1s. Od. 


De. do. 
Bingle Vocal Parts, for the Pew, 32mo. Super ~—_ 
cloth boards ove eee eee 

TONIC SOL-FA EDITION, transcribed by T. oe Longsortom, 
Limp cloth, 1s. 6d.; cloth boards, 2s.; roan, gilt edges, 8s. Also, 
PSALMS AND CHANTS, &c. Arranged by 8. Surrx, Esq. 
Orgen Score, with words, Foolscap 4to, cloth boards 2s. 6d. 
Single Vocal Parts, 32mo. Su ax Royal, do. .. Is. Od. 
$mo. ner Schools) No. 7, 9d. ~— 8, 1s.—No. 9, Is. 3d. 
lémo. (Vocal Score) No. 10, 1s. 6d.—No. ll, 28.—No. 12, 2s. 6d. 


THE BRADFORD 7 BOOK, with PSALMS and CHANTS, 
in One Volume, 

' Score, cloth boards eee ovo oe 

roan, gilt edges ove ose aoe 

lngie Vocal Parts, cloth boards ... eee 


*,* The usual allowance to Congregations, 


London: Novello, Ewer, and Co.; John Snow and Co.; and the 
ToaieSol-fa Agency. Bradford: Themas Brear. And, by order, 
Wall Booksellers and Musicsellers. 


A Specimen C Copy, post free, for Stamps to the value. 


HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 ~ edb 
ad Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 

congregations. Nearly 100,000 copies have already been sold. 

No.1. Limp cloth, turnedin .,, oe =. 6d 

» 2. Cloth boards, red edges, gilt lettered... 38. 6d. 

TONIO SOL-PA DITION. 

» 8 Limp cloth, turned in 2s. 0d. 

» 4 Clo boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms by application to the Bristol Publishers, 
london: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 

all booksellers and music sellers. 


Sixth Edition. 

UNES NEW AND ae —Speeing all the 

metres in the Wesleyan H Book ; also Chants, Responses, 

and Doxologies. Compiled by Jonn Dosson, and for the most part 

ised and re-arranged by hunny Joun GavntLert, Mus. Doc. 

London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 

| plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
rea. 5a 

















By Her Glajesty’s Loyal ane Patent. 


{ous Sarto) 


God save our gracious Queen, God save “ow Queen, 


HAMILTON'S PATENT “UNION” MUSICAL NOTATION, 


Lists of Glees, Madrigals, Part Songs, Anthems, and other musie 
rg in this Notation, gratis and post-free from W. HaMILTON, 











This Series is copyright, and Manuscript copies may not be made 
without the Editor's permission. 
London: Novello, Ewer and Co. 


Just published, 
HANTS, Old and New, Selected, and Arranged 
in order of daily use, for one calendar month ; with Special 
| Chants for the Venite exultemus and Proper Psalms, by Grorcs 
| M. Garrett, Mus. D., Organist of S. John’s College, Cambridge. 
Oblong, price 3s, 





London: Novello, Ewer and Co. 


ON NOBIS DOMINE, arranged to the Corre- 

sponding English Words, by Rev. W. G. Lonepen, for the 

Use of Choral Meetings, as an Introit, or Anthem, or Grace after 

Meat. Price One Penny; Ninepence a dozen; or Five Shillings a 
hundred. London: Novello, Ewer and Co., 1, Berners-street, W. 


NEW ANTHEM, “The Lord is King,” by 
THomas TALLis TRNANELL, Organist of the Parish Church, 
Chesterfield. 8vo. 4d. Novello, Ewer and Co. 


ASY ANTHEMS for VILLAGE CHOIRS, by 
W. H. _ Price 2d. each 
No. 1. “ Christ being raised.” 
No. 2. ‘* Set up Thyself, O God.” 
No. 3. “‘ How dear are Thy counsels.” 
No. 4. “ Like as the hart.” 
London: Novello, Ewer and Co. 


LORD, REBUKE ME NOT. An Anthem by 

G. Witxrnson. Published by Geo. Horsfall, Music Seller, 
Arcade, at mig jar) a be had of J. Williams, 24, Berners- 
street, London, W. 

THE LORD IS FULL OF COMPASSION. An Anthem by 
G. Witkiwson. Published by Geo. Horsfall, Music Seller, Arcade, 
Huddersfield. May be had of Novello, Ewer and Co., 1, Berners 
street, London, W 


ING UNTO THE LORD.” An Easy Anthem 


for Village Choirs. By A. Ortanpo Steep. Price 2d. 
London: Novello, Ewer and Co. 




















Just published, price 9d., 
HE ANGELUS. Set to Music by the Author of 
“ Hymns of the Eastern Church,” &c. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 





Just published, 

SALMS, CANTICLES and ANTHEMS for 
PUBLIC WORSHIP. Containing all the Psalms (Bible 
Version) and several other Portions of Scripture. Pointed for 
Chanting, and the Words of a few Anthems. Comprehensive in 
contents, simple in arrangement. Price, limp cloth, red edges, 

Fifteen Pence. Liberal discount allowed to Congregations. 
Bristol: W. and F. Morgan. London: Hamilton, Adams and Co. 





“ Well harmonized—exceedingly easy to sing—the chords flow 
naturally — really useful hymn.”"—See Musical 


Times, March 1 
NISON HYMN, “Lord of every land and 


nation.” Sung at St. Stephen's, South Kensington, and other 
Churches. Composed by ALbERT Lowe. 
Price Twopence. 
London: Novello, Ewer and Co., 1, Berners-street, W. 





Just published, 
ESUS IS OUR SHEPHERD, a Children’s Hymn 
ey) (as sung at the Temporary Parish Church, poate. 
Words by the late Rev. Huan Stowett, M.A. Music by E. C 
Wacker. Price 3d. London: Novello, Ewer and Co. Chelten- 





‘uaico Publisher, 83 Bath Street, Glasgow. 
London Agent—F. Pirman, 20 Paternoster Row. 


ham: W. Gardner, Music-seller. 
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O CHORAL SOCIETIES.—Music suited for 
the coming Season.—Sparkling, Brilliant and not difficult. 
Opinions of the Press sent gratis. 

A PASTORAL OPERETTA in Three Acts: THE MERRIE 
MEN of SHERWOOD FOREST; or, Forest Days in the Olden 
Time, with Orchestral Accompaniments. Words compiled, and 
Music composed by W. H. Bircu. Performed with great success 
by the London Bijou Operatic Company, the English Glee Union, 
&e., &. 

E CHARACTERS REPRESENTED. 


Robin Hood, Earl of Hunting- 
ES (Tenor) The Outlaw King of the Foresters 


Marian (Soprano)... ‘ite «. The Betrothed of Robin Hood. 
Little John (Bass) ooo «. First Lieutenant. 

Will Scarlett (Baritone) «.- Second Lieutenant. 

Friar Tuck (Bass) = + Chaplain to the Foresters. 


Much (the Miller’s Son (Tenor) Chief Ranger. 
Holy Palmer (Bass) - on 
Sheriff of Nottingham (Bass) 

Chorus of Forest Maidens, Foresters, Soldiers, &c. 


ACT I. 

Scene.—Sherwood Forest. The House of the Outlaws.—The Chase. 

Introduction. Instrumental. Recit., Tenor, ‘Soho! my Merrie | 
Men.” Solo, Tenor, Bass, and Chorus, ‘‘Hark! Hark! away.” 
Recit., Soprano, ‘‘ Ye beauteous forests.” Aria, Soprano, ‘Sweet 
pretty bird.” Ballad, ‘‘ Whispering Voices.’ Instrumental, Horns. 
Recit., Soprano, ‘ Hark, ‘tis the horn.” Chorus, “Hark! to the 
sound.” Recit., Soprano, ‘‘ Sweet Echo,” and Madrigal. 





ACT II. 
Scene I.—Chapel Scene.—The Wedding of Robin Hood and 
Maid Marian. 

Instrumental, ‘‘ Sunrise—May morning.” Recit., Bass, ‘‘ Friends 
and Brother Saxons.’ Wedding March. Song and Duet, Soprano 
and Tenor, ‘ Through weal and woe.” Ave Maria, ‘‘ Ave Maria,” 

Scene II.—May-day Festivities —The Trysting Tree. 

Bacchanalian Song, Bass, ‘‘ With a ho! hi! ho!” Instrumental, 

Morrice Dance. Chorus, ‘* We'll dance, we'll sing.” 
lil 


Scene I.—A Dense Forest. The Capture of Will Scarlett. 

Instrumental. An Alarm. Chorus, “To arms! to arms!” Recit., 
Tenor, ‘‘ What ho! my Lord.” Song, Tenor, ‘‘To arms! to arms!” 
Semi-Chorus, ‘‘ Haste to the rescue.” 

Scene II.—A Dungeon in Nottingham Castle. The Shriving 
of Will Scarlett 

Recit., Bass, ‘‘ My son, thou’rt doomed.” Aria, Baritone, “ Mise- 
rere Domine.” Dead March. 

Scene III.—Scaffold Scene in the Market Place, Nottingham. Robin 
Hood defies the Sheriff's Veng e. Triumphal Rescue of Will 
Scarlett by Robin Hood and his Merrie Men. 

Recit., Tenor, Baritone, and Bass, ‘‘ Noble Sheriff, wilt thou 
grant me a boon.” Semi-Chorus of Foresters, ‘‘Down with the 
Normans.” Chorus, “Hurrah! away,” &c. Round, “With a down, 
down,” 

* Scene IV.—Sherwood Forest.—The Trysting Tree. 

Finale, Galopade, ‘* We'll trip it merily o'er the lea.” 








TIME OF PERFORMANCE ONE HOUR AND TEN MINUTES. 


Single Vocal Parts, 1s.; Vocal Score, in paper covers, 5s.; with 
Pianoforte Accompaniment, elegantly bound, 7s. 6d.; Book of the 
Words, 6d. 

The Orchestral Parts are as follows:—First Violin, Second 
Violin, Viola, Violoncello and Basso. (One Flute, One Piccolo, One 
Oboe, One Clarionet, Two Bassoons), Two Cornets, Two Horns, 
Bass Trombone, Tambourine, Triangle, and Kettle Drums. 

To Cuorat Socrgtizs.—Single Voice Parts and Orchestral Parts 
can be had on hire on very moderate terms. 

Corrricut.—The right of translation reserved. 

Caution.—The Book of the Words being Copyright, cannot be 
printed, and can only be had of the Composer. 

W. H. BIRCH, 104, LONDON STREET, READING. 


TEN FOUR-PART SONGS. 
(S.A.T.B.) 


MENDELSSOHN, 


In Vocal score with accompaniment ad lib. 
Op. 88 and 100. 


PRICE ONE SHILLING; 
Or singly, Three Half-pence each. 





No. 25—FOR THE NEW YEAR . Vocal Parts 4d. 
26.—THE HAPPY LOVER. Sr 
27.—THE SHEPHERD'S SONG 6d 
98 —THE WOOD MINSTRELS}  # : 
29._THE VICTORS’ RETURN. os 
30.—THE WANDERING MINSTREL. § ” ” ‘ 
31.—REMEMBRANCE. aa 
32.—THE PRAISE OF SPRING. } no ‘ 
33.—SPRING SONG. 6a. 
34.—IN THE FOREST. {** Me 


tralto, each 2s. 3d. Tenor and Bass, each 3s. 


parts, 3s. 6d. each. 


each. 


Vocal parts, 2s. each. 


Chorus parts at the rate of 3d. per page. 


corner of Brook-street, W. 





Py of WORKS SUITABLE for CH 

SOCI!: TIES and AMATEUR PERFORMANCES, 
THE WOMAN OF SAMARIA. By W. Srernpate Bg: 
Mus. Prof. Cantab. Vocal score, folio edition, 12s. nett, 
Parts—Soprano, 4s. 3d.; Contralto, 4s.; Tenor, 3s. 9d.; B 
THE LEGEND OF ST. CECILIA. By Jurrs Benen1 
score, in limp cloth, 6s.; in cloth boards, gilt, 8s. 


ORAL 


NNET?, 
Chorug 

ASS, 4g, 

cr. Vocal 


Chorus Parts— 


Soprano and Alto, each, 3s, 6d. ; Tenor and Bass, 2s. 6d. 
THE BRIDE OF NEATH VALLEY. B 
Vocal score, folio size, 21s. Chorus Parts—Soprano and Coa: 


y JOHN’ Troms, 


THE MAY QUEEN. By W. SrernpaLe BENNETT, Mus, Prof, 
Cantab. Anew Handbook (8vo.) Edition has lately been published 
of this popular Cantata—in paper covers, 4s. nett: cloth boards, 6 
Folio edition, 158, Full Score, £2 2s. Vocal parts, 38. each, * 
THE ROSE OF SALENCY. An Operetta. 


The Words ang 


Librettos of the above 6d. each. 
ODE. By W. SternpaLE Bennett, Mus. Prof. Cantab. Words 
by ALFRED Tennyson, D.C.L., Poet Laureate. Vocal score, folio, 6s, 


Music by W. CHatmers Masters. Vocal score, lis, 


Chorus 


UNDINE. A Lyrical Legend. By JuLes BENEDICT. Voc 
score, folio, reduced price, nett, 10s. 6d. Chorus parts, 2s, and 3, 


SERENATA. By W. G. Cusins. Words by Jon Oxenrop, 
Composed in honour of the Marriage of H.R.H. the Prince of 
Wales and H.R.H. the Princess of Wales. Vocal score, 10s, 64, 


Pp 
London: Lamborn Cock and Co., 62 and 63, New Bond-street, 





+ 


TO CHORAL SOCIETIES AND NATIONAL SCHOOLS, 
“(YO WHEN THE MORNING SHINETH" 
By H. B. Harmonized for four voices, by T. Gann 
Organist of St. Michael's, Highgate, for the Opening of Columbia. 


square Market, by Miss Burdett Coutts, on the 28th of April, 1869, 
Westmi 





and sung by the United Choirs of St. Stephen's, . 
St. Thomas’, Bethnal-green; and St. Michael's, Highgate. Th 
profits on the sale will be given to the Royal Society for the Pr 
vention of Cruelty to Animals. 3rd thousand. Price 4d. 
London: Novello, Ewer and Co. 





Just published, 
Composed by Freperic N. Liner. 3s, 
N. Line. 4s. Post free for 25 stamps. 
MARCH FOR THE PIANOFORTE. 3s. 


London: Novello, Ewer and Co. 


THE CRYSTAL WALTZES. By F.N. Liar. Price 4s, 


SHADOW. Song by ADELAIDE ANNE Procm, 
FLEUR DE LIS. Mazurka de Salon, pour Piano, by Frepiay 





JUST PUBLISHED. 





(Book 23.) 


SIX 


(S.A.T.B.) 
COMPOSED BY 


No. 

174 A SPRING SONG ... 0s 
175 AN AUTUMN SONG 

176 THE TWO SPIRITS oe 
177 THE CRUSADERS ase 
178 THE CARAVAN ... vee 
179 STRADELLA si abe 





London: Novello, Ewer and Co, 





London: Novello, Ewer and 


(SECOND SERIES). 


Vocal 
score 
folio. 


1 


Q PF Fe 


0. 


0 


a) 


CIRO PINSUTI. 


Price 1s. 4d. ; or singly :— 


Vocal 
scere 
8vo. 


3d. 
3d. 
3d, 
3d. 
3d. 
3d. 


NOVELLO’S PART-SONG BOOK 


FOUR-PART SONGS 


eeeeez a FE 








A PRI 





us. Prof, 
ublished 
“ee 


yrds and 
Chorus 


'. Vocal 
8. and 3s, 


, Words 
, folio, 6s, 


XENFORD, 
Prince of 
@, 10s, 6d, 
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Messrs. NOVELLO, EWER anp Co. 
Have pleasure in announcing that they have published the following Works by 


Ar. Henry Hrles. 





“THE PATRIARCHS.” 


AN ORATORIO. 
The Words selected chiefly from the Holy Scriptures. 
Pianoforte Score, 31s. 6d. 


A CATHEDRAL 
FESTIVAL SERVICE, 


WITH OBBLIGATO ORGAN ACCOMPANIMENT, 
Organ Score, 8s. Voice Parts, 4s. 6d. 


“0 GIVE THANKS.” 


APRIZE ANTHEM OF THE COLLEGE OF ORGANISTS, 
For Seven Voices. 








Organ Score, 5s. Voice Parts, 3s. 9d. 


““T WAS GLAD.” 


AN ANTHEM FOR FOUR VOICES, 
With Tenor Solo. 


Written for the Commemorative Festival at St. Mary's, Hulme, 
Manchester. 





Organ Score, 4s. Voice Parts, 1s. 6d. 


“BLESSED ARE THE 
MERCIFUL.” 


A FULL ANTHEM FOR FOUR VOICES, 
With Obbligato Accompaniment. 
Organ Score, Folio, 6d. Octavo,1}d. Voice Parts, 6d. 


PROCESSIONAL HYMN, 


WITH FREE ORGAN ACCOMPANIMENT. 
No. 1, ‘WE MARCH.” 











‘“FAYRE PASTOREL.”’ 


A CANTATA. 
The Libretto by Lzytanp Lzicu. 
Pianoforte Score, 63.6d. Voice Parts, 5s. 


“SING UNTO THE LORD.” 


A FESTIVAL ANTHEM 





For Six Voices. 
Organ Score, 4s. 6d. Voice Parts, 2s. 103d. 


‘“THE LORD WILL COMFORT 
ZION.” 


A FULL ANTHEM 
For Four Voices. 
Organ Score, ls. 6d. Voice Parts, 1s. 


‘“ THE LORD IS MY LIGHT.” 


For Four Voices, with or without Accompaniment. 
Organ Score, 1s. Voice Parts, 1s. 


‘““T WILL LAY ME DOWN.” 


AN ANTHEM FOR TENOR SOLO AND CHORUS. 
Organ Score, 9d. Voice parts, 6d. 


SIX PART-SONGS. 


§.A.T.B. 
Voice Parts, 2s. 6d. 














Folio, 5s. Octavo, 1s. 


TWELVE TUNES 


To Original or Favourite Hymns. 1s. 


SIX SONGS 


FOR A TREBLE OR TENOR VOICE, 











Organ Score, 1s. 6d. 2s. 6d. each. 
Hor the Organ. 
FANTASIA. College of Organists’ Prize, 1st year... acs ... 938, Od. 
PRELUDE and FUGUE, in A 2nd year wa sao ae OR. 
SONATA, in G minor 3rd year ots waa ote OR 
PRELUDE and FUGUE, in D minor ... «ag we 6d Oe 
SIX IMPROMPTUS . 5s. 6d. 


A SECOND SET OF SIX IMPROMPTUS 
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LL 


Original Compositions for the Organ, 


BY MODERN 


COMPOSERS, 


PUBLISHED BY NOVELLO, EWER AND CO. 





J. BARNBY. 


Allegretto (Joy), Andante Grazioso (Sorrow), 
and Gloria Patri from Service in E. 2s. 


W. T. BEST. 


Six Concert Pieces. Price 8s.; or each singly, 
1s. 6d. 
No. 1, Fantasia; No. 2, Allegro Marziale; No. 8, Fuga; No. 4, 
Air with variations; No. 5, Andante; No. 6, Pastorale. 
Sonata, in G major, inscribed to J. Lemmens. 4s. 
Three Preludes and Fugues. No. 1 (A minor), 
1s. 6d.; 2 (E flat), 1s. 6d.; 3 (E minor), 
Is. 6d. 


Fantasia. 1s. 6d. 


Fantasie etude, in E major. 1s. 6d. 


A Collection of Pieces, expressly composed 
for Church use. Each Number of this work 
contains Six Compositions of moderate 
difficulty ; three of which are intended for 
use at the commencement, and three at the 
conclusion of Divine Service. Price 3s. 
each book. 


BOOK I. contains: 


No. 1. Andantecon moto (E major)|No. 4. Allegro con brio (F major) 
2. Allegro moderato (A minor) 5. Adagio (D major) 
8. Andante (B flat major) 6. Allegro moderato (C major) 


BOOK II. contains: 


No. 7. Andante serioso (F major) ;No. 10. March for a Church Festi- 
8. Adagio and Fuga (A major) val (D major) 
9. Andante (G major) 11. Alla Breve (C major) 

12. Fantasia (F major) 


BOOK III. contains: 


No. 18. *Prelude on the Tune|No.16. Andantino (E flat major) 
“London” (c.M.) 17.*Prelude on the Tune 
14, Fuga (C major) “ St. Bride” (s.a.) 
15. *Prelude on the Tune 18. Andante (B flat major) 
“ Halifax ” (L.M.) 
* These Choral Preludes are intended to be played immediately 
before the Choir and Congregation sing the lunes on which they 





are founded. 
J. BAPTISTE CALKIN. 

No. 1. Andante varied ‘ ° Is. 
2. Hommage 4 Mozart and Choral Fugue 2s. 
3. Marche Religieuse and Allegretto 2s. 

4, Andante Espressivo, Organ Study 

on Pleyel’s Hymn Tune, and Hom- 
magé 4 Haydn . ° 2s. 


Ou 


. Allegretto Religioso, Minuet and Trio 2s. 








CHARLES COLLIN. 


The Church Organist. A Collection of Pieces 
for use during Divine Service. Complete 
in Three Books. 


The contents of this work, by the Organist of the Cathedral of g, 
Brieuc, Britanny, are especially suitable for use during Divine Se. 
vice, the shorter pieces being available at the commencement of 
Service, and those of greater length as Voluntaries at its conclusion, 
As in M. Lefébure-Wely’s recent works for the Organ, the various 








pieces present no unusual difficulty to the performer, and are wry 
melodious and effective in their character. The adaptation tp 
English Organs is by W. T. Best. 
Book I., price 2s. 6d. 

March. Offertoire. 

Communion. Postlude. 

Elevation. Offertoire. 

Book I1., price 3s. 
Offertoire for the Feast Coramunion. 
of Pentecost. Ditto. 
Hymn. March. 
Elevation. Postlude. 
Book II1., price 2s. 6d. 

Elevation. Communion. 

Postludium. | Elevation. 

Offertoire. March, 

R. FIELDWICK. 
Offertoire. Is. 
F. E. GLADSTONE. 
Andante. Is. 
ROBERT HAINWORTH. 

Sonata. 2s, 6d. 


To this Sonata an extra prize was awarded by the College of 


Organists in 1865. 
Three Offertoires. No.1, in D, 1s. 6d.; No.2, 


in D minor, 1s.; No. 3, in A, 1s. 6d. 


HENRY HILES, Mus. Doc., Oxon. 


A Fantasia. 3s. 


To this Fantasia, the first prize offered by the College of Organist 
for an original organ composition, was awarded in 1868. 


A Fantasia. Price 3s. The Andante separately, 

Is. 6d. 
To this Fantasia, the first prize offered by the College of Organist 
for an original organ composition was awarded in 1864. 

Six Impromptus. Price 3s. 6d., or singly, 
Nos. 1, 2, and 4, 1s. each. Nos. 3, 5, and 
6, 9d. each. 

Second Set of Six Impromptus. 4s. 

Prelude and Fugue, in D minor, 1s. 9d. 


Prelude and Fugue, in A major. 2s. 
To this Prelude and Fugue was awarded the Prize of Ten Guiness 
offered by the College of Organists, in 1865. 
Sonata, in G minor. 3s. 3 
This Seats gained the first prize offered by the College of Organists 
in ; 
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Grand March. 3s. 


singly : 

1. Allegretto in B flat 

2. Christmas Offertorium .. 
8. Fantasia in A minor 

4, Grand Fantasia in E minor 


Six Grand Offertoires. 
whole cloth, 8s-; 
Offertoire, in B flat 
Offertoire, in F 
‘Offertoire, in C 
Offertoire, in G 
Offertoire, in A es 
Offertoire, in E 


The Modern ieneiies 
Pieces in all styles. 


repr 


18s. 


No. 1, price 1s. 6d. 
Pastorale, 


Communion. 

Prelude on the Hymn for the 
Feast of Pentecost. 

Offertoire. 


Six Grand Sonatas. 
Schlemmer. Op. 65. 


Yo. 1, in F minor 19 
2, in C minor eS a 
8 in A os 


Three Preludes and Fugues. 


Op. 87, Complete, 4s.; or singly : No. 1, in C minor, 1s, 64. No. 
2,in G major, 1s. 6d. No. 8, in D minor, ls, 6d. 





78.; 


No. 4, in BY 
5, in D P 
6, in D minor 


C. 8. JEKYLL. 


J. LEMMENS. 


Four Pieces in the Free Style. 
dedicated to W. T. Best. 
bound in whole cloth, price 10s. 


2s. Od. 
2s. 64. 
2s. 0d. 
8s. 6d. 


LEFEBURE-WELY. 


Handsomely bound in 
or singly : 


1s. 
1s. 
1s. 
1s. 
1s. 
1s. 


No. 7, price 2s, 


Allegretto Cantabile. 
Postludium. 


Original Compositions for the Organ. 


( Continued. ) 


REREEE 


a Collection of Organ 
The adaptation to 
English Organs by W. T. Best. In Twelve 
Numbers, or in One Volume, cloth, price 


This work will be found of particular value to Organists, containing, 
wit does, a very great variety of compositions suitable both for 
(Church and Chamber purposes, which, without unduly taxing the 
povers of the performer, serve to illustrate the modern use of the 
Organ in a highly effective and interesting manner. 


No. 8, price 1s. 6d. 


Postlude. 


No. % price 1s. 64. | retude, 
oo or Communion. | Communion. 

Offertoire. No. 9, price 28. 6d, 
No. 8, price Qs. Fantasia Pastorale. 
ommunion, — Offertoire for Christmas. 

A No. 10, price 2s, 
Ofertoire Offertoire, 
No. 4, price 2s. Prelude. 
Offertoire, . , 
Prelude, No. 11, price 2s, 
Elevation or Communion. Postlude. 
N Qs. Fugue. 
Ofte Pia 5, price | Communion. 
Pastorale. No. 12, price 2s. 
No. 6, price 2s. | Offertoire. 
Processional Hymn “ Adoro te.” | Fugue. 
March. | March. 
FRANZ LISZT. 
Ave Maria d’ Arcadelt. 1s. 
MENDELSSOHN. 


Dedicated to Dr. 
or singly :— 


Composed and 
Handsomely 
6d.; or 


F. 


6 
0 
8 


ee 





The Rev. Sir F. A. G. OUSELEY, Bart. 
Seven Preludes and Fugues. Dedicated to the 
Hon. Miss Rushout. Price 6s. 


Six Preludes and Fugues. Dedicated to Herbert 
Oakeley, Esq., M.A. 5s. 





Six Short Preludes. 2s. 6d. 
W. J. PRICHARD. 
Prelude and Fugue. Dedicated to Dr. E. G. 
Monk. Is. 6d. 
W. H. SANGSTER. 
Andante. 2s. 
E. SILAS. 
No. 1. Allegro Moderato . F ~ - 
2. Andante . : s ~ ote 
HENRY SMART. 
No. 1. Choral with Variations ; Is. 6d. 
2. Two Trios a 3 ? 1s. 6d. 
3. Grand Solemn March . J 2s. Od. 
4. Grand Andante, No. 1, in G major 1s. 6d. 
5. = ve 2,in A major 1s. 6d. 
6. s 3,in E minor 1s. 6d. 
7. Six Short and Easy Pieces. Nos. 


1 and 2 : ‘ ; 


CHARLES E. STEPHENS. 
Fantasia (on Chorale S. James's.) 2s. 
A Third Set of Two Movements, ls. 6d. 
No. 1. Elegy. No. 2. Andantino alla Canone. 


Miss E. STIRLING. 


Six Pedal Fugues and Eight Slow Movements. 
7s. 6d. The Slow Movements may be had 
separately, at 6d., 9d., or 1s. each. 


Original Compositions. 

Book 1, price 1s. 6d., contains—Andante Pastorale, Andante, 
Adag - Andante, Andante, Adagio, Andante. 

Book 2, price 2s., contains—Fughetta, Andante, Allegro Maestoso, 
‘Alles sgretto, Largo, Andante, Andante, Andante quasi Allegretto 
Cantabile. 

Book 8, price 1s. 6d., contains—Adagio Maestoso, Allegretto, 
Adagio, Andante con Moto, Andante con Moto, Andante Maestoso, 
Allegretto. 

Book 4, price 1s. 6d., contains—Fughetta, Allegretto, Adagio, 
Andante, Trio, Andante Cantabile, Andante, Andante. 

Book 5, price 1s. 6d., contains—Larghetto, Andante con Moto, 
Larghetto, Larghetto, Andante, Counterpoint on the Psalm 
Tune “ Abridge,” Andante con Moto. 


1s. 6d. 





Book 6, price 2s.—Overture. 
Book 7, price 2s.—Fugue in F, Funeral March, March. 


Festive March.—2s. 


8. 8. WESLEY, Mus. Doc. 
Three Pieces for a Chamber Organ. Set 1 4s. 0d. 


” ” ” Set 2 2s. 6d. 
Andante,inG@ . , . 1s. 6d. 
Introduction and Fugue . ‘ 1s. 6d. 
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THE ORGANIST’S PORTFOLIO; 


A Selection of Opening, Middle, and Concluding Voluntaries, by celebrated Composers, ancient ot modern, 
adapted chiefly for Amateurs of the Organ or Harmonium, by Epwarp F. Riwpavrr. 


Single Numbers, Three Shillings each; or Six Numbers in One Volume, bound in cloth, Twelve Shillin 
A Thematic Catalogue sent, post free, on application. 


complete in Four Volumes, each Twelve Shillings. 


83; or 





TO SINGING CLASSES, CHOIRS, &c. &c. 





CHAPPELL’S VOCAL LIBRARY 


PART 


SONGS, &¢. 





1. Dulce Domum. §.A.7.B. os A. Macfarren . 


2. Down among the dead men. 58.A.T. B. ” eve 
8. The girl I left behind me. §8.A.T.B. ... + j... 
4, British Grenadiers. 9.a.T.B. ” eve 


6. — Lowy England's future Queen. 
Dr. Rimbault 

6. My tase is ended (Song and Chorus). 
Balfe ... 

7. Thus. ma one Summer's day. s.aT.B. Abt. 

8. Soldier’s Chorus. T.?.B.B. . Gounod... 

9. The Kermesse (Scene from “Faust y 
10. Up, quit thy bower. s.a.T.B. 
11. Maidens, never go a-wooing. §.8.T.T. ‘B 


Brin ley Richards" 
G. A. Macfarren . 


12. Faggot Binders’ Chorus aii ounod... “ 
13. Sylvan Hours (for six female voices) « Joseph Robinson . 

14. The Gipsy Chorus ... “ Balfe ... ose 
15. Ave Maria... Arcadelt ove 


16. Hark! the herald angels sing S.A.T. 3. Mendelssohn ... 
17. England yet (Solo and Chorus). s.a.t.B. Jules Benedict ... 
18. The Shepherd's Sabbath-day. s.at.B. J. L. Hatton 

19. Thoughts of childhood. 8.4.7.B. ... Henry Smart... 


20. Spring’s return. 6.4.T7.B. ... ose 


Composed or Arranged by Price 
. @ 


2d. 
2d 


4d. 


2d. 


‘28. March of the men of ‘Harlech. 8.4.7. B. 


. | 34, Market Chorus (Masaniello). 


% ° 
36. The Water Sprites. s..7.B. «. Kiicken ~ 
37. Eve's glitt’ring star. 8.A.7.B. ee ” ose ove 
38. When first the Primrose. s.A.T.B. ... oe eee eee 

.|39. Oh! Dewdrop bright. s.a.T.B. 


.| 40. The celebrated Sanctus from Rossini's «Messe Solennelle,” 





Composed or — d 

21. An old Church Song. s.A.7.B. se om: ooh »™ 
22. Sabbath Bells. s.a.7.B. ‘ie ose ” eee 

.| 23. Serenade. 8.A.T.B. one ” ove 
24. Cold Autumn Wind. S.A.7.B. ’ “ ute 
25. Orpheus with his lute. 5.8. -- Bennett Gilbert... 
26. Lullaby. 8.a.A. ” ove 
27. This is my own, | ‘my native land. 


BABB. ci G. A. Macfarren . 


Dr. Rimbault 


29. God save the Queen. §8.A.T.B. ‘a ” 

30. Rule, Britannia. s.4.7.B, ... eve ” is 
31. The Retreat. 1.7.3.8. «. L. de Rille Pr 
42. Lo! Morn is breaking. s.s. Ss. se» Cherubini 


.. G. A. Macfarren . 
” S.A.T.B. Auber ... ove 
BABB, 00 . w ow 


33. We are Spirits. s.s.s. 


35. The Prayers (Masaniello). 


& RERRERERERREE REXERE 


= to English words ooo ose 


(ro ‘BE CONTINUED.) 





CHAPPELL’S MUSICAL MAGAZINE 


OF VOCAL AND PIANOFORTE MUSIC, 


In Shilling Numbers, post-free, 1s. 2d., or three for 3s. 4d. 





81 Eleven Sacred Songs by Favorite Composers. 
80 Masaniello, for the Pianoforte. 

79 Linley’s Ballad Book. 

78 Six Pianoforte Pieces, by Kuhe and Favarger. 
*77 Six Duets and Three Trios for Treble Voices. 
76 The Young Pupil. 
75 Selection of Sacred Pieces for the Pianoforte. 


74 The Fair Maid of the Mill. Twenty German Songs by Schubert. 


73 Eighteen Christy Minstrel Songs arranged as Vocal Duets. 
72 Fra Diavolo for the Pianoforte. 


Twenty-four Juvenile Pieces for the Piano. 


71 Nine Sets of Quadrilles, Belgravia Waltz, &c., by Dan. Godfrey. 


70 Ten Songs, by Gounod. 

69 The Bohemian Girl, the Opera for the Pianoforte. 
68 Sixteen Operatic Songs by Verdi, Flotow, &c. 

67 La Belle Héléne, the Opera for the Pianoforte. 
66 Twelve Songs by Bishop and Balfe. 

65 Recollections of Handel. 

64 Christy Minstrel Songs. (Eighth Selection) 

63 Brinley Richards’ Popular National Airs. 

62 Twelve Songs vy Benedict and A. 8. Sullivan. 

61 L’Africaine, the Opera for the Pianoforte. 

60 Twenty- -five Old English Ditties. 

59 Faust, the Opera for the Pianoforte. 

58 Thirty New Polkas and Galops, &c., by C. d’Albert, & 


57 Fifty Waltzes, Quadrilles, Galops, &. » by D. Godfrey. sueading 


Mabel, the Guards, &c. 
56 Santley’s Popular Songs. 
55 Christy Minstrel Songs. 
54 Chappell’s Popular Church Services. 
53 Chappell’s Popular Church Services. 
52 Chappell’s Popular Church Services. 
51 Twenty-five Scotch Songs, with words. 
60 Christy Minstrel Songs. (Sixth Selection). 
49 Christy Minstrel Songs. (Fifth Selection). 
48 Christy Minstrel Songs. (Fourth Selection). 
47 Thirteen Standard Songs of Shakespeare. 
46 Twenty Sea Songs, by Dibdin, &c. 
45 Hymns for the Christian Seasons, for domestic use. 


(Seventh Selection), 

(Third Selection). 
(Second Selection). 
(First Selection). 


44 One Hundred Welsh and English Melodies for the Pianoforte. 


43 One Hundred Scotch Melodies, arranged for the Pianoforte. 
42 One Hundred Irish Melodies, arranged for the Pianoforte. 





41 Fifty Operatic Airs, arranged for the Pianoforte. 
40 Thirty-eight Valses by d’Albert, and other eminent composers, 
39 Christy Minstrel Song Book. (Third Selection), 
38 A Fashionable Dance Book, for the Pianoforte. 
87 Country Dances, Reels, Jigs, &c., for the Pianoforte. 
36 Christy and Buckley Minstrel Airs for Pianoforte. 
35 Christy Minstrel Songs. (Second Selection). 
34 A Christmas Album of Dance Music, 
33 The Juvenile Vocal Album, 
32 Beethoven's Sonatas. Edited by Charles Hallé (No. 6). 
31 Beethoven’s Sonatas. Edited by Charles Hallé (No. 5.) 
30 Beethoven's Sonatas. Edited by Charles Hallé (No. 4.) 
29 Ten Contralto Songs, by Mrs. R. Arkwright, &c. 
28 Beethoven's Sonatas. Edited by Charles Hallé (No. 3.) 
27 Five Sets of Quadrilles as Duets, by Charles d’Albert, &, 
26 Thirty Galops, Mazurkas, &c., by d’Albert, &c. 
25 Sims Reeves’ most Popular Songs. 
24 Thirteen Popular Songs, by Barker, Linley, &c. 
23 Twenty-five Juvenile Pieces for the Pianoforte. 
22 Twenty-one Christy Minstrel Songs. (First Selection.) 
21 Nine Pianoforte Pieces, by Ascher and Goria. 
20 Beethoven's Sonatas. Edited by Charles Hallé (No. 2.) 
19 Favourite Airs from the Messiah, for the Pianoforte. 
18 Twelve Songs by Verdi and Flotow, with English words. 
17 Nine Pianoforte Pieces, by Osborne and Lindahl. 
16 Twelve Sacred Duets, for Soprano and Contralto Voices, 
15 Eighteen of Moore’s Irish Melodies. 
14 Ten Songs, by Schubert. English and German Words. 
13 Twelve Popular Duets for Soprano and Contralto Voices. 
12 Beethoven's Sonatas. Edited by Charles Hallé, No. 1. 
11 Six Pianoforte Pieces, by Wallace. 
10 Nine Pianoforte Pieces. by Brinley Richards, 
9 Fifty Valses, by C. d'’Albert, Strauss, &c. 
8 Forty Polkas, by Charles d’Albert, Jullien, Keenig, &c. 
7 Ten Sets of Quadrilles, 7 Charles d' Albert, complete. 
6 Twelve Songs, by Handel. 
& Twelve Sacred Songs, by Popnlar Composers. 
4 Ten Songs, by Mozart, with Italian and English Words 
3 Ten Songs, by Wallace. 
2 Ten Songs, by the Hon. Mrs. Norton. 
1 Thirteen Songs, by M. W. Balfe, 


ALL THE SONGS HAVE PIANOFORTE ACCOMPANIMENTS. 
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